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de nuestra administración y en la realidad de nuestro ofi-
cio, intentando mantener el equilibrio entre los procesos 
de garantía de calidad a través de la revisión y la digitali-
zación, por un lado, y la seguridad jurídica y confidencia-
lidad, por el otro. Se trata de una aportación que puede 
venir como anillo al dedo en un tiempo convulso como 
el actual, en donde la imposibilidad de entrega física en 
pleno confinamiento obligó a las autoridades a publicar 
un comunicado en abril del 2020 sobre firma electrónica 
(aunque aún ambiguo). 

La parte 5 tiene como finalidad recopilar recursos útiles 
sobre el tema del monográfico tanto para la academia como 
para el mundo profesional, en las disciplinas traductológica y 
jurídica. En primer lugar, se incrusta, en formato reducido, el 
inventario de Ortega Arjonilla, Martínez López y Echeverría 
Pereda (2017) (cap. 15) de tesis doctorales sobre traducción 
jurídica, jurada, judicial, económica-financiera, comercial, 
turística e institucional en España. Asimismo, cierra la obra 
el trabajo de Lobato Patricio y Granados Navarro (cap. 18) 
sobre trabajos específicos que abordan aspectos formales de 
la traducción jurada, lo que permite aliviar la ausencia de cri-
terios uniformes y reglados por el Ministerio de Asuntos Ex-
teriores, Unión Europea y Cooperación y la dispersión me-
todológica en la praxis. En segundo lugar, Ortega Arjonilla 
y Martínez López compilan recursos para la traducción y la 
producción profesional en dos capítulos: el primero (cap. 16) 
aúna material terminológico clasificado por categorías de 
diccionario monolingüe, diccionario bilingüe, formularios, 
bases de datos y monografías y guías de estilo y el segundo 
(cap. 17), recursos más orientados a la redacción experta que 
reúne manuales de escritura, estilo y ortotipografía genera-
les y especializados en español y en inglés.

Para finalizar, hemos de destacar que, además de la lí-
rica y sentida nota a esta edición de Duro Moreno, este 
completo volumen es, en sí, el mejor homenaje póstumo a 
Emilio Ortega Arjonilla, uno de los padres de la traductolo-
gía en España, quien tuvo que roturar con su incansable y 
apasionada labor investigadora y docente el terreno de los 
estudios de traducción en nuestro país hasta su eclosión, 
crecimiento y asentamiento actual. DEP.
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Elvira Cámara Aguilera (1968) is a Spanish writer with pro-
lific production in the genre of short stories. She works as a 
Professor in the Faculty of Translation and Interpretation 
of the University of Granada (UGR). In this faculty, the 20th 
project TRAD-ELVIRA 2019-2020 emerged with the colla-
boration of the Bordeaux Montaigne University in France, 
the University of Geneva in Switzerland, the Federal Uni-
versity of Santa Maria in Brazil, the Federal University of 
Rio Grande do Sul in Brazil and the Moscow State Linguistic 
University in Russia. This innovation project gave birth to 
the collection of 14 short stories on the theme of love and 
eroticism, written originally in Spanish and translated colla-
boratively by four translation groups into English, French, 
Portuguese and Russian. It was designed to foster the abi-
lities of the students to work in group and to enhance their 
linguistic and cultural capacities and at the same time access 
the editorial market through the published book.

Of Love and Lust is the English translation of De Sensuali-
dad y Erotismo. It is comprised of a variety of evocative short 
and micro stories that portray love, desire, intimacy and 
eroticism. They tangle common and timeless problematics 
people usually face in their relationships, narrated from a fe-
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male point of view. Elvira Cámara has a discreet juvenile style 
which can easily attract readers of all ages. She offers with her 
peculiar fluent and entertaining style, answers to questions so 
many of us might have raised through our lives. She tackles 
issues like miscommunication, infidelity, jealousy, age diffe-
rence, male chauvinism, and prostitution among other, from 
a modern perspective that makes the reader think and practi-
se compassion with the main characters. The literary value of 
the short stories lies in its contemporary style.

The edited book includes a well-founded foreword in 
which the author sheds light on the intricacies of the collabo-
rative translation process, metaphorically entitled Of Timidi-
ty and Fearlessness. It was written by Joelle Guatelli-Tedeschi, 
the principal coordinator of the TRAD-COL seminar: Collecti-
vely translating the lyrical voice projects, an innovation project 
initiated in the UGR since 2004 and based on the experien-
ces of other collaborative translation groups like the Laguna 
University literary translation groups in Spain and the Cen-
ter of Poetry and Translation of Royaumont Abbey in Paris. 
It explains the literary and pedagogical criteria behind the 
selection of the author and the theme. It also describes how 
both students and teachers collaborated in each language in 
Granada and abroad to attain their objectives in spite of the 
obstacles imposed by the pandemic disease COVID-19. To 
describe the processes of collaborative translation, it contains 
a genuine conceptual metaphor on love and lust. 

Moreover, the book has four paratexts written by the 
coordinators of each language. They state the linguistic and 
cultural difficulties faced while carrying out the collaborati-
ve translation. In spite of having worked in different groups, 
they have explained that they have tried to maintain a fore-
ignization translation approach in order to present the tar-
get text with its original flavour, except when the coherence 
and cohesion of the text did not allow so. All the paratexts 
also speak about the vital importance of collaborative work 
in general and its role as a pedagogical method in translation 
in spite of its complexity. As a matter of fact, the collabo-
rative translation is a new tendency inside the translation 
studies classrooms and has shown how effective it may be 
when designed in an academic atmosphere.

With respect to the peculiarities of each paratext, the 
English one declares how clear-cut decisions were very im-

portant in order to tame the texts. This facilitated the colla-
borative translation process. It also offers a series of macro 
and micro textual challenges faced throughout the transla-
tion process, such as the contractions, lexical choices, trans-
fer of metaphors, ambiguity, wordplay and pronouns. 

As for the French paratext, as an introduction, it stated 
the difficulties of collaborative translation in general and 
the challenges which were faced at the beginning to insert 
the theme of love and eroticism between the students and 
gain their acceptance.  Afterwards, it focuses on the trans-
lation process. From a linguistic point of view it highlights 
the fact that the contemporary linguistic constructions 
and the verbal tenses in Spanish were considered two im-
portant difficulties that they had to overcome.

With reference to the Portuguese paratext, it reflects on 
the translation process in general, and gives insights into 
its phases. It defines the collaborative translation results as 
the process of collective authorship of the translation. As 
an important challenge, this paratext mentions the hete-
rogeneity of voices which characterizes the stories of El-
vira Cámara. As an additional challenge, it points out the 
difficulty of maintaining the coherence of events within its 
contextual settings, above all, in stories which take place 
in Latin America, like «Graciela», as the linguistic variety 
used in the translation is the Brazilian Portuguese. For this 
reason, the translation choices are well justified through 
defending the coherence and cohesion.

Finally, the Russian paratext describes the experience 
of collaborative translation as an exciting adventure whe-
re the generous collaboration of the author was key to its 
success. It mentions some difficulties related to the transla-
tion process like the transfer of metaphors and pronouns. 
It also reflects on the importance of comprehending the 
original text and its context in order to be able to rewrite it 
in other languages afterwards.  

All in all, the short stories are pleasurable to read and 
the book is a good gift for short story lovers. In addition, 
both the foreword and the paratexts offer valuable descrip-
tions of the collaborative translation work and give inter-
esting hints about the individual and collaborative choices 
of words both at linguistic and cultural levels.




