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Resumen: Aris Alexandrou (nombre real: Aristoteles Vassiliadis, 1922-1978) fue un poeta
griego, prosista y traductor (principalmente de literatura rusa). Su Unica traduccion del
latin es la de los Satyrica de Petronio en 1971. El libro se public6 en 1985, siete afios
después de su muerte. La traduccion de Alexandrou es una de las tres traducciones
griegas de esta obra latina que se han hecho hasta la fecha; las otras dos son las de
Vagenas y Meraklis. Todos estos libros se elaboraron en un periodo de dos afios (1970-
1971), lo que demuestra que el Satyricon de Fellini (1969) desperto6 el interés de los
traductores griegos por traducir por primera vez a su lengua materna la obra de Petro-
nio. En este trabajo estudio el libro de Alexandrou, que contiene: a) una introduccion,
en la que se ofrece informacion sobre el autor romano y su obra; b) su traduccion al
griego moderno; y c) varias notas a pie de pagina. Identifico también las fuentes que
siguid en estas partes y examino cinco pasajes de su traduccién. Al final del articulo,
expongo mis conclusiones.

Palabras clave: Aris Alexandrou, Petronio, Satyrica, Grimal, Ernout, Sullivan, Vagenas,
Meraklis, traduccion.

Abstract: Aris Alexandrou (real name: Aristotle Vassiliadis, 1922-1978) was a Greek poet,
prose writer and translator (mainly of Russian literature). His only translation from Latin
is that of Petronius’ Satyrica in 1971. The book was published in 1985, seven years after
his death. Alexandrou’s translation is one of the three Greek translations of this Latin
work that have been made to date; the other two are by Vagenas and Meraklis. All of
these books were produced within two years of each other (1970-1971), a fact which
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proves that Fellini’s Satyricon (1969) piqued the Greek translators’ interest in rendering
for the first time into their native tongue Petronius’ work. In this paper, I study Alexan-
drou’s book, which contains: a) an introduction providing information on the Roman
author and his work; b) his translation into Modern Greek; and c) several footnotes. |
identify the sources he followed in these parts and examine five passages of his trans-
lation. At the end of the paper, | draw my conclusions.

Keywords: Aris Alexandrou, Petronius, Satyrica, Grimal, Ernout, Sullivan, Vagenas,
Merakilis, translation.

1. INTRODUCTION

1a. A few words on Alexandrou’s life and works

Aris Alexandrou (a literary pseudonym of Aristotle Vasileiadis) was born in
Leningrad (today: Saint Petersburg) in 1922. His father, Vasileios Vasileiadis, was a
Greek from Trebizond, while his mother, Polina Antonovna Vilgelmson, was
Estonian. His native language was Russian. His family left the Soviet Union for
Thessaloniki in 1928, and after two years (1930) settled in Athens, where Alexan-
drou went to school and learned Greek. In 1941 he was admitted to the Higher
School of Commerce Studies (Avatdt ZxoAn Epmopikodv Zrovddv) and became
a member of a communist organisation, but withdrew shortly afterwards. Ne-
vertheless, he remained a communist until his death, although he had several
disagreements with the Communist Party of Greece (KKE). Due to his leftist ideo-
logy and political activity, he was exiled to Moudros (1948-1949), Makronesos
(1949), and Agios Eustratios (1950-1951), and was imprisoned in several prisons
until 1958, when he was released and married Kaiti Drosou, a Greek journalist and
poet. In 1962, he was awarded the Moscow Prize of Peace. When the dictatorship
of the colonels was imposed in Greece (1967), Alexandrou left for Paris, where he
remained until his death on July 2, 1978

Alexandrou is widely known for his only novel, To Kifotio (The Mission Box),
which was published in 1975 and translated since into many languages. This work
is considered a masterpiece of the post-wwil Greek Literature. Alexandrou also
published collections of poems (e.g. Ayovoc ypouyus; (The Barren Line), Evf8tng
odwv (Straightness of the roads), as well as some theatrical works. He was a pro-
fessional translator, and his translation work is truly extensive. He introduced
Russian authors to the Greek readers (e.g. Dostoevsky, Gorky, Tolstoy, Ehren-
burg, Mayakovski, Chekhov). He also translated several British (e.g. Bernard
Shaw, Wilde, Kipling, Caldwell) and French authors (e.g. Voltaire, Honoré de

! For the important chronologies in Alexandrou’s life, see Rautopoulos (1996: 393-398).
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Balzac, Aragon)?, as well as certain passages from other languages (Rautopoulos,
1996: 387-388), while his only Modern Greek rendering of a Latin work is that of
Petronius’ Satyrica.

1b. Petronius’ reception in the West

As we will see below, Alexandrou’s translation of Satyrica is one of the
three completed Modern Greek (i.e. the language that is used by modern Greek
people —that’s why it is also called dimotiki [=the language of demos, i.e. people}—in
oral and written form, which was established as the official language of the Greek
State in 1976) translations of this work®. From this number, we can deduce the
poor level of interest for Petronius in Greece, or the Greek-speaking public in
general. On the contrary, the reception of Petronius (and Latin literature in gene-
ral) in Europe (from the Renaissance onwards) has been markedly different. In
1694, the first English translation of Petronius was produced by Burnaby (Sandy
and Harrison, 2008: 311), and many English translations followed over a period of
300 years (Gillespie, 2018). The fact that Petronius’ text was used as a schoolbook
in 17"-century England is truly impressive (Stuckey, 1972: 149, n. 28). In the 17"
century, French and Italian translations of Satyrica were published for the first
time, as well*. Furthermore, several scholars dealing with Petronius’ reception
have proven his high degree of impact upon neo-Latin authors®, as well as later
novelists from the 17" until the 20" century (e.g., cf. Fitzgerald’s The Great
Gatshy) (MacKendrick, 1950; Maclean, 2016), and also on other arts, such as
music and cinema®.

1c. Greek translations of Latin works: a brief overview

However, Petronius was not one of the favorite Roman authors for Greek trans-
lators, unlike Ovid, whose Metamorphoses and Heroides had already been
translated into Greek by the monk Maximus Planudes in the 13" century. His car-
mina amatoria (Amores, Ars amatoria, and Remedia amoris) were also rendered
into Greek by Planudes, or a student of his.

2 For a detailed catalogue of Alexandrou’s original works and translations, see Rautopoulos
(1996: 375-392).

3 I write ‘completed’ because Raios’ translation (2010) includes many passages from Petronius
and Apuleius, rather than their entire works.

4 For French translations of Petronius, see Ernout (1962: xxxv-xxxviil). For Italian translations,
see Onelli (2014), Onelli (2018) and Onelli (2019).

5 Indicatively, see Schmeling and Rebmann (1975); Schmeling and Stuckey (1977); McElroy
(2002); Reeve (2008); Sandy and Harrison (2008).

6 Indicatively, for music, see Praet (2011). For cinema, see Segal (1971); Bondanella (1988).
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During the period from the Fall of Constantinople to the Ottoman Turks (1453)
until the Greek War of Independence (1821), we mainly find Greek translations of
Latin works that covered ancient Greek and Roman history and mythology [e.g.
Justin’s Epitome of Trogus by John Makolas in 1686 and Daniel Philippidis in
1817, Cornelius Nepos’ De viris illustribus by Spyridon Vlantis in 1798 (Nikitas,
1998), several translations of Ovid’s Metamorphoses, etc.] (Nikitas, 2012); a few
translations of famous Latin poems (such as the translations of Virgil’s Aeneid
and Georgics in 1791/1792 and 1796, respectively, into Homerizing language and
metre by Eugenios Voulgaris) (Papaioannou, 2008; Papaioannou, 2018; Paschalis,
2018); several translations from Neo-Latin philosophical, theological, and scien-
tific treatises (Athanasiadou, Pappas, Stathis and Fyntikoglou, 2019: 198); and a
few Greek renderings of Neo-Latin literary works (such as that of Ambrosio Mar-
liano’s Theatrum politicum by John Abramios in 1758) (Michalopoulos and Mi-
chalopoulos, 2020).

The number of Greek translations of Latin works increased significantly after
the foundation of the Greek State (1830) and the establishment of the University
of Athens (1837). Many Roman authors who were part of the curricula in schools
and the university, such as Cicero, Caesar, Cornelius Nepos, Virgil, Horace, Livy,
Ovid, and Tacitus were translated, mainly into katharevousa (= an artificial lan-
guage, a kind of mixture of ancient and Modern Greek), which was the official
language of the Greek education and administration (from the foundation of the
Greek State in 1830 until 1976). The authors of these translations followed the ad
verbum practice and frequently inserted comments in their books. Their readership
consisted of pupils and students (Athanasiadou, Pappas, Stathis and Fyntikoglou,
2019: 197-200). Furthermore, we see a few Greek translations of the Latin poems
of Catullus, Horace, Tibullus, Propertius and Ovid in books and literary journals
at the end of the 19" and the beginning of the 20" century. These translations were
mainly made into Modern Greek, aiming to be read by a wider readership, and
they have literary value, as most of them were composed in Modern Greek metres
and could be read independently from the Latin original, as Modern Greek poems
(Pappas, 2018; Athanasiadou, Pappas, Stathis and Fyntikoglou, 2019). During the
20" century, which saw the foundation of other universities in other cities of
Greece, a few other Roman poets and authors were translated. Finally, in the 21
century, we observe a pleasant increase in Greek translations of Latin works with
a high literary value (Vaiopoulos, Michalopoulos and Michalopoulos, 2021: 13).

1d. Greek translations of Petronius

From this brief presentation, we can deduce that the educational system was the
main reason for Greek translations of Latin works to be produced; these books
were used as textbooks, and the truth is that they were composed using rather dull
language, and rarely offered any aesthetic pleasure. Nevertheless, a few translations
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of Latin poems, most of them appearing in literary journals, could stand as new
literary Modern Greek works.

Meanwhile, Petronius remained unknown to most Greeks. Satyrica was
untranslated in Greek for centuries, apparently due to its immodest content. Apu-
leius’ novel was rendered into Modern Greek by an anonymous translator in 1927
and published in Alexandria, Egypt, where «Egyptiotes» (Greeks who lived in
Egypt) were a prosperous minority (cf. the poet C. P. Cavafy). Aristides Aivaliotis
republished this translation, in 1982 in Athens’.

Things suddenly changed in 1969, when Fellini’s Satyricon came out. The film,
which refers to many episodes of Satyrica and a few from Apuleius’ Metamorpho-
ses (McElroy, 2002: 350), made Petronius’ novel widely known to the entire world.
The movie was played for the first time in Greece in the fall of 1970; we do not
know in which version, but it is certain that it was censored by the Junta regime2.

This is why within two years (i.e. 1970-1971), three Modern Greek translations
were produced: 1) by Achilleas Vagenas in 1970; 2) by K. Michael in 1970 (K. Mi-
chael was a pseudonym used by a Professor at the University of Athens, Michael
G. Meraklis, who issued revised versions of his translation in 1981 and 1983, now
signing with his real name)®; and 3) by Aris Alexandrou in 1971, which was pu-
blished after his death, in 1985. In order to have a complete picture of the whole
Greek translations of Petronius, I cite some information about Vagenas’ and Me-
raklis’ books below.

Vagenas’ translation

Achilleas VVagenas (1906-1991), an economist and scholar from Zagori (loannina),
published many of his studies on economical, sociological and philological subjects
in Greek and international journals and newspapers. Aside from his translation of
Petronius, he also translated fifteen theatrical works and three novels from French,
Italian, and English (Tsetsis, 2003:38). His only translation from Latin has the title
Hetrpwviov Xarvpikov (Petronius’ Satyricon), and was published in Athens, by the
Publishing House Chrisima Vivlia (Useful Books). The book consists of a brief
prologue (pp. 5-7) written by his compatriot, Zisis M. Papathanasiou (1901-1974),

7 The title of this book is Amovisiog. O ypvadg ydidapog 1 o1 Metapoppdaeig [Apuleius. The
Golden Donkey or Metamorphoses]. Apart from his interesting introduction, Aivaliotis informs us
(in p. 19) that he completed the translation of certain passages that had been left untranslated
(probably due to the translator’s prudery, as Aivaliotis notes), corrected some mistakes, and added
a few footnotes for the reader’s information.

8 For the reception of Fellini’s Satyricon in Greece, see lifo.gr (last access: 10/01/2023).

% The edition of 1970 was published by the Publishing house Keimena. Those of 1981 and 1983
(by the Publishing house Gnosi) are the second and third editions of his translation, respectively.
Meraklis’ books did not include the Latin text, which was included in 1997 (in two volumes) and 2005
in two reprints by Patakis Publishing House (Athens). Therefore, Meraklis’ translation of Satyrica was
published three times (1970, 1981, and 1983). The reprints of 1997 and 2005 follow the edition of 1983.


https://www.lifo.gr/san-simera/satyrikon-50-hronia-apo-ti-thryliki-tainia-toy-felini-me-aformi-tin-epeteio-gennisis-toy
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whom | can find no further reference to (he may have been the editor of the vo-
lume), and Vagenas’ translation, which includes several footnotes that offer va-
luable information (about Roman political terms, geographical clarifications, in-
tertextual references, etc.) for Greek readers™.

Papathanasiou’s prologue is very interesting, and is divided into three equal
sections: in the first (p. 5), the author, after mentioning that Tacitus, Pliny, and
Plutarch refer to Petronius®, and that this work inspired Sienkiewicz’s Quo vadis
(1951) and Fellini’s Satyricon, notes Dutourd’s opinion that Diderot and Proust
came to us via Petronius??. In the second part, he discusses Dutourd’s and Grimal’s
objections to the standard identification of Petronius with the arbiter elegantiae
of Nero (p. 6) (Dutourd in Grimal, 1960: 12-14). In the third and final section of
the prologue (p. 7), Papathanasiou provides five arguments in favour of the iden-
tification. I must note that he ends his prologue with one important comment —he
welcomes Vagenas’ translation, noting that although it came late, it was at an
opportune time, as it recalls scenes from Fellini’s Satyricon and contributes to a
better understanding of the movie®. This statement explains why all the Greek
translations of Satyrica were produced between 1970 and 1971.

Meraklis’ translation

10 Vagenas follows Grimal’s (1960) translation faithfully, even in its structure, e.g., the informa-
tion that is given before each section of the narrative, which Vagenas translates ad verbum from
Grimal, cf. Vagenas (1970: 2): «H oxnvi EgtvAiyetar oto Tupvdoto piog peonuppivig moAng g
Itodiog (NedmoAn; ITotoovéro; IMopmnia;) kdte on’ ) Xtod 6mov cvvnbilel va Siddokel o
ddokarog g pntopikng Ayauépvav. Otav apyiletl yo pog to pobietopnua, divetor o Adyog otov
Eykoimio» («The scene takes place in the Gymnasium of a southern city of Italy (Naples? Pozuelo?
Pompeii?), under the portico, where Agamemnon, the teacher of rhetoric, habitually teaches. When
the novel begins for us, the speech is given to Encolpius»), and Grimal (1960: 21): «La scene se passe
dans un gymnase d’une ville d’Italie méridionale (Naples? Pouzzoles? Pompéi?), sous le portique
ol a coutume d’enseigner le rhéteur Agamemnon. Lorsque commence pour nous le roman, la parole
est a Encolple». The English translations of the Greek translators’ texts throughout the paper are my
own. The translations from Petronius come from Heseltine (1913), accessible in: Perseus Digital Library
(last access: 13/06/2022). The French texts are cited without English translation.

11 Papathanasiou probably drew this information from Dutourd, who wrote the introduction of
Grimal’s book, see Dutourd in Grimal (1960: 10-12).

12 Cf. Papathanasiou in Vagenas (1970: 5) and Dutourd in Grimal (1960: 16-17).

13 Papathanasiou in Vagenas (1970: 7): «Koi tdpa 8ev éxope mapd va Yopovpe T0 KEIPEVO otV
eMNVIK Tov petdppaon mov NABe kabvotepnuéva pev, odl’ emikapa. Emikoipo Sttt pepucég
avoloyieg, exdniovpeves 6° AAheg nhikieg avakoAlovv gkoveg amd avtég mov EETuAlyovtal 6To
“Tarvpkdv” kot 810t Ba pag Bondnoovy va aviknedodue tnv tawvio Tov Pehivi» («And now we
have nothing left but to rejoice the text in its Greek translation, which came late but at an opportune
time. At an opportune time, because some proportions recall scenes from those that occur in Satyricon,
and because they will help us to understand Fellini’s movie»).



http://www.perseus.tufts.edu/hopper/text?doc=Perseus%3Atext%3A2007.01.0027%3Atext%3DSatyricon%3Asection%3D1
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Michael Meraklis (1932-), an Emeritus Professor of the University of Athens,
who has written many books on Modern Greek literature and folklore, published
his Greek translation of Satyrica for the first time in 1970, signhing with the pseu-
donym K. Michael. Following this, his translation was republished and reprinted
several times under his real name*4,

The quantity of Meraklis’ book reprints proves that this translation of Petronius
was the most popular. It consists of three parts: the prologue, the translation, and
the endnotes. The prologues of his three editions have similarities, but also diffe-
rences. For example, in the first edition, Meraklis deals with the form of Satyrica
and the impact of Milesian tales upon it, but in the 1981 edition, he does not men-
tion this information, and discusses Petronius’ criticism of his era (regarding its
society and literature) more, as is revealed in the Cena Trimalchionis. As Mera-
klis notes at the end of the prologue of his second edition, he rewrote this prologue
in order to be closer to the truth?®. The translation follows the Latin original but is
simultaneously literary, as it can be read as a Modern Greek text. As Meraklis
informs us in the prologue of 1981, he made some improvements to his translation,
and so this is its final form?®. In contrast to Vagenas’ and Alexandrou’s transla-
tions, Meraklis states that his own was made from the Latin text. Nevertheless, he
confesses that he also referred to the German translations and commentaries by
Wilhelm Heinse and Ludwig Friedlander, as well as the French translation of Al-
fred Ernout!’. In contrast to Vagenas, he does not refer to Petronius’s reception in
literature and cinema. Meraklis’ endnotes offer valuable information for readers
and contribute to the continuation of the interrupted narration of Petronius’ pro-
blematic text.

Although Vagenas does not mention it, his translation was also made from the
Latin original, as can be seen from a comparison with it. In the following section
of my paper, I study Alexandrou’s book, examining his introduction, translation,

14 See footnote 9.

15 Meraklis (1981: 10): «Tov mpdAoyo g dedtepng avtig ékdoong tov Eaviypoya: icag Thpa
gipon mo kovtd 6 avtd Tov Aépe alndesia evog Epyov» («I wrote again the prologue of this second
edition; perhaps now | am closer to what we call “the truth of a work™»).

16 Meraklis (1981: 10): «Apketéc PeATidoelc —Onmg eATi{o— EMEPEPA KOL GTO KEIHEVO TG
peThppacns, Mote Vo Propd, iowg, va T, 0Tt 1 popen avtn ivar 1 oprotiky» («I made several
improvements —I hope— to the text of the translation too, so that | may, perhaps, say that this form
is the final one»).

17 Meraklis (1981: 10): «H petdppoon éywe amd 1o Aotvikd keipevo. TloAvtium pod frov n
Ponbea Tov Pprika e GTOVANIES LETAPPACTIKEG KOl GYOMACTIKEG EPYAGIES YVOOTOV GIAOAOY®V,
napondvtov tov Feppavav Wilhelm Heinse kot Ludwig Friedlander, kot tov ['éAlov Alfred Ernout»
(«The translation was made from the Latin text. | found valuable help in great translations and
commentaries of famous philologists, especially those of the Germans Wilhelm Heinse and Ludwig
Friedlander, and of the French Alfred Ernout»). See Heinse (1773); Friedlander (1891).
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and comments. A great further project would be a comparative study between
Vagenas’, Meraklis’, and Alexandrou’s translations of Petronius.

2. ARIS ALEXANDROU’S TRANSLATION

Aris Alexandrou’s translation of Petronius’s Satyrica was published after his
death (1978), in 1985, by Nepheli Publishing house in Athens. The title of the book
is Ietpawviov Zatopikov. Metdgpoon: Apng AreEavopov (Petronius’ Satyricon.
Translation: Aris Alexandrou). The editor was Alexandrou’s wife Kaiti Drosou
(1924-2016), who makes a few comments in the footnotes (annotated with an as-
terisk) in the introduction of the book.

Alexandrou translated Satyrica in 1971 in Paris, as Drosou informs us in a foot-
note, and as does the translator himself at the end of his introduction?®. Alexan-
drou’s book consists of an extensive introduction (20 pages) and then his transla-
tion, which includes many footnotes offering varied information to Greek readers
(on Roman history, politics and society, Latin language and literature, etc.). We
can observe that the three Greek authors accompanied their translations with helpful
notes. However, we see that Vagenas and Meraklis began their books with prolo-
gues, while Alexandrou starts with an introduction. Prologues are shorter than in-
troductions, and authors say little in them (regarding their book, their metho-
dology, etc.). On the contrary, introductions are more extensive, and there the
author offers much information about their book’s subject, the research it needed,
possible problems, their methodology, the use of the book, etc. This is also the
case in Alexandrou’s introduction, in which he deals with several subjects related
to Petronius’ identity, his methodology, the purpose of his work, etc.

Inside the inner cover, Alexandrou notes:

SATYPIKON. Mvfiotopnpa tov 1% p.X. aidvog oyvdoTov GUYYPAPEMS
mov Agydtave mbavotarta Titog [etpdviog N ['dog [etpdviog N [etpdviog
At (amokaAovpevog kot «Awntg Kopyodmrogy  dniovott
«Hyepov tov  wopyevopévovy) 1 IIETPQONIOX  véta-okéta.
Meta@pacuévo, TPoAOYIGHEVO Kol GYoAMacéVo amd Tov Apn AleEavopov
TPOG TEPYIV, O10IOKESAGTY KAl GUUUOPOMOLY TV amavTayoV EAAMvov.

Satyricon. Novel of the 1% century AD by an unknown author, who was
probably called Titus Petronius or Gaius Petronius or Petronius Arbiter (also
known as «Arbiter elegantiae», or «ruler of the elegant people») or simply

18 See Alexandrou (1985: 19) (Drosou’s note): «O Apng petoyAdTtice 1o “Tatvpikdy” oto Iapict
70 1971. Znp. K. Apdcov» («Aris translated Satyricon in Paris in 1971. Note: K. Drosou»); Alexan-
drou (1985: 26): «ITapiot, AvoiEn 1971» («Paris, spring of 1971»).
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Petronius. Translated, prologued and commented by Aris Alexandrou, for
Greeks all over the world to take delight in, be entertained by, and comply with.

With these words, Alexandrou already implies the much-discussed subject of
Petronius’ identity, which he analyses in the introduction. Furthermore, he
clearly states the double purpose of his book: to offer reading pleasure but also
to contribute to the moral improvement of all Greeks, who will see many simi-
larities between our modern era and that of Petronius, as Alexandrou tells us in
his introduction®®.

Alexandrou’s introduction

In his highly interesting introduction, we see the harmonic coexistence of the
bibliography on Petronius and Alexandrou’s personal thoughts. His three main
sources are Grimal’s (with the preface by Jean Dutourd) and Ernout’s French
books, and the English version by Sullivan (Grimal, 1960; Ernout, 1962; Sullivan,
1965). Thus, in some passages Alexandrou translates or paraphrases these scho-
lars. Simultaneously, he expresses his opinions of the Roman author and his work,
using a colloquial Modern Greek language, several humorous similes, and his per-
sonal literary style —after all, we must not forget he himself was a published poet
and novelist.

The introduction is divided into ten subsections. In the first (entitled «H puévn
BePardtney, «The only certainty»), Alexandrou informs his readers that Satyrica
exists in one manuscript of the 7™ century AD and that this manuscript probably
had the same form that it does today. The majority of Alexandrou’s words came
from a footnote in Ernout’s book. I cite bellow the Greek text, its English transla-
tion, and the French footnote:

To povo ciyovpo, eivat 6TL cdBNKe OG TIg PEPEG pag Eva yepdYpapo (pe
TOMG KeVA, diymg apyf Kot TEL0G) e Tov Titho «Zatvpikdvy. I'vopilovpe
emiong OTL 1) «EKUETAAAELGN» TOV KEWEVOUL, Oa mpémet va, dpyloe Tov 4° p.X.
alova. Tov 7° aidva 10 xepdypapo Ba mpémel va giye MO T oNuePLV TOL
popoen. Ot avBordyot Kot ot cuyypageis Tov Mecaimva, 6nmg o Iodvvng
oV ZoMopmovpv (enickomog g ZapTp tov 12° aumdva) Kot 0 Bucévtiog tov
MnwBé (mov mébave To 1264) kpatnoave GTO YEPLO TOVG TO 1010 QPN YN L,
7oL Katéyovpe kat peig (Alexandrou, 1985: 7).

The only sure thing is that only one manuscript (with a lot of lacunas,
without beginning and end) entitled Satyricon has survived until this day.
We also know that the «exploitation» of the text must have been begun in

19 Notice the linguistic clash between the colloquial véta-ckéta (‘simply’) and the katharevousian
npog tépyv ete. (‘to take delight in”), which is modelled on old recommendations of pieces of writing.
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the 4™ century AD. In the 7™ century, the manuscript would have already
been in its current form. Medieval anthologists and authors, such as John of
Salisbury (bishop of Chartres in the 12" century) and Vincent of Beauvais
(who died in 1264), held in their hands the same text that we have today.

L'«exploitation» du texte a d0 commencer dés le Ive siécle; au Vvile siecle,
il devait étre déja réduit aux excerpta qui nous sont parvenus. Les floriléges,
et les auteurs du moyen age comme Jean de Salisbury (évéque de Chartres
au Xxlie siecle), Vincent de Beauvais (mort en 1264) ne connaissent pas d’autre
Pétrone que le nétre (Ernout, 1962: xi, n. 3).

In the second and third sections of the introduction, Alexandrou deals with the
well-known subject of Petronius’ identity. In the second, entitled «YmdOeon
npotn: O Iletpomviog Nrav aviikdg tov Népawvor («First hypothesis: Petronius
was a member of Nero’s court») (Alexandrou, 1985: 7-12), Alexandrou presents
the arguments supporting this opinion based upon the books by Ernout and Sulli-
van. He starts by citing the well-known testimony of Tacitus (Ann. 16.17-20) on
Petronius (Alexandrou, 1985: 7-9), which he draws from Ernout and Sullivan
(Ernout, 1962: vii-x; Sullivan, 1965: 7-8). In one case, he translates the French text
word-for-word, e.g., cf. (Alexandrou, 1985: 10):

IIpdtov, dev ympel ovdepio ap@iBoria, 0Tl T0 «ZOTVPIKOVY gival Eva
pobietdpnua g vepmveiov emoyNg, oVYYPAPEV VIO EvOC cuyypovov. Ta
aVEKSOTO, TO OVOUATO TMOV IOTOPIKMY TPOCHTMY TO, OO0, GUVOTOVTMVTOL
€1G TO KelEVOV, avaeEpOvTaL €1G TNV AVM ETOYXNV, N €15 TO TPOCPHATOV
TapeABOV TG,

First, there is no doubt that Satyricon is a novel of the Neronian era, written
by a contemporary. The anecdotes, the names of the historical persons that
figure in the text refer to this era or to its recent past.

And Ernout’s words (1962: x-x1):

Le Satiricon est un «roman des temps néroniens», écrit par un contemporain.
Les anecdotes, les noms de personnages historiques cites dans 1’ouvrage se
rapportent a cette époque, ou a celle qui I’a immédiatement précédée.

Regarding the other ancient testimonies on Petronius (Pliny, Lucan, Suetonius,
etc.), Alexandrou also follows Ernout (1962: x-xu) and Sullivan (1965: 8-10). He
mentions the name of the English translator once (Alexandrou, 1985: 10):

Emumdéov o Ayyhog eldkdg eni Tov Bépatog TC. T1. ZaAiPav, vrevBopilet
ot 0 Tpdhyiog avagépet dina& tov Ietpaitny (g1g To kepdalaio 52 ko 71)
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Kot 0Tt 0 ev Adyo Iletpaitng ftav Stdonpog HOVOUAXOS TG VEPWVELOD
EMOYNC.

Furthermore, the English specialist on the subject, J. P. Sullivan, reminds
us that Trimalchio mentions Petraites twice (in chapters 52 and 71), and that
this Petraites was a famous gladiator of the Neronian age.

This is what Sullivan (1965: 10) says:

We know from the evidence of certain glass cups and inscriptions that Pe-
traites (or Tetraites) was a famous gladiator of the time of Nero. A gladiator
Petraites is mentioned twice by Trimalchio (52.3 and 71.6).

In the third section, entitled «Ymo60eon Agbtepn: O Iletpdviog dev Mo
avAkdo» («Second hypothesis: Petronius was not a member of the court»), Alexan-
drou (1985: 12-15) cites the arguments supporting the idea that Petronius was not
Nero’s contemporary. His source is Dutourd’s introduction in Grimal’s book®. If
we compare the language of these two sections, we observe that Alexandrou uses
a mild katharevousa, in order to express the established opinion that Petronius
was Nero’s contemporary and member of his court, but Modern Greek (dimotiki)
to present the less conventional opinion that he was not Nero’s contemporary and
a member of his court (Tatsopoulos, 2009). Furthermore, as a writer himself,
Alexandrou analyses the contrary views of Petronian scholars with a degree of
theatricality, presenting them as if they were two statements by arguing orators,
cf. the beginning of these two opinions (1985: 9):

Ot ontadoi g Nepwveiov Bewpiog, emryelpnatoroyodv mepinov og e&ng:
«Kvpieg kat kopiot, porovott o Takitog dev avagépel pTdg OTL 0 AVAKOG
I'dnog TIletpdviog ouvéypayev 1o “Toatvpikdv” mueils  moTEVOUEV
aKpadavTmg Kot O amodei&opey OTL TPOKELTOL TEPT TOV GUYYPUPEDS TOV MG
v €pyouvy.

The supporters of the Neronian theory argue approximately as follows:
«Ladies and gentlemen, although Tacitus does not explicitly state that Gaius
Petronius, a member of Nero’s court, wrote the Satyricon, we firmly believe
and shall prove that he is the author of the aforementioned work».

And (Alexandrou, 1985: 12):

20 See especially Dutourd (1960: 12-14). E.g., cf. Alexandrou (1985: 14): « ARGVTIOVUE, GOLPOVHOVTOIG
pe tov Zav Ntutodp, 6Tt dAro givon éva Kbpto Gvopo kot Ao éva emifeton («We answer, agreeing
with Jean Dutourd, that it is one thing the name and another thing the adjective»), with Dutourd in
Grimal (1960: 12): «Certes un nom propre n’est pas la méme chose qu’une épithéte [...]».
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"Exovtog axovoel e OAOV TOV TPEMOVTIO GERAGUOV TOVG GUVIYOPOLS TNG
vepoviov Bewpiog, ot avtiducotl amavtovy Kot Aéve ta e&ng mepinov |...].

Having listened with all due respect to the advocates of the Neronian
theory, the opponents answer and say approximately the following [...].

The fourth section of the introduction is entitled «O top0¢ pe TO droma POAAO
(«The volume with the uncut pages») (Alexandrou, 1985: 15-16). Here, by using
an anecdote, Alexandrou refers to the subject of Satyrica and its lost parts. Further-
more, he ends this part by expressing the opinion he will repeat below, i.e. that
Petronius’ work does not contain a hidden message (1985: 16):

[...] mporoyilm pio cvppar avekddTmV, Alyo mg TOAD OKOUTPOLIK@V, Lo
Sudoyn enetc0dimv ta omoia, AOYw afAeyiog TPOPAVAOS TOV OVTLYPOPEWY,
PLYOLPAPOLVE TPV N LETA Amd TNV YPOVOAOYIKY| TOLS BEom (Ta donoa ORmG
ekel oL TO PprKa, TPAOTOV Yo VO UNV TEL Kavelg OTL dgv oePdotnKo v
ypoamt Tapddoct Kat de0TEPOV dOTL O AVaYVAGTNG TPENEL VA cuvnBicel va
GUUTANPOVEL TO. KEVO pE TNV @ovtocio Tov). [...] Kdto an’ avtég Tig
cuvOnKkeg eival TOAD ELGKO Vo Aéel 0 KaBEVaG TO HaKPD KOl TO KOVTO TOV
Kot Oyl LOVO GE O,TL 0pOPd TOV GLYYPUPEN. TTOV EEETOVIGE TO «ZATLPIKOV»
Lo Kol 6€ GYEOT e TO PVLUE TOL VToTifetat 6Tt petadidet to Epyo.

[...] | preface a stitching of jokes, more or less scabrous, a sequence of
episodes, which —due to the apparent negligence of the copiers— occur
before or after their chronological position (although I left them where |
found them, firstly so that no one would say that | did not respect the textual
tradition and secondly because the reader must get accustomed to filling the
gaps using his own imagination). [...] Under these circumstances, it is very
natural for everyone to say whatever they like about the author of Satyricon,
and for the message that is supposed to be transmitted by this work.

In the fifth section, entitled «H cvpeiiioon tov taEewvy («The reconciliation
of classes») (Alexandrou, 1985: 17-19), Alexandrou deals with Henry de Monther-
lant’s opinion about the supposed union of social classes in Satyrica, as he descri-
bed it in his preface to Grimal’s translation of Petronius in 1969%. He ends this
section by commenting on literary criticism, stating that Petronius, who was perhaps

21 See Pétrone. Le Satiricon (1969). Meraklis also refers to this subject, cf. Meraklis (1970: 9):
«Opog kot dAla Tpdypoto cotipilet o Metpdviog [ ...] Kt akdpn to anibavo avakdtmpo Tov TaEemv»
(«But Petronius satirises other things as well [...] even the incredible mixing of social classes»), and
Meraklis (1981: 9): «Andia 100 TpokoAel [...] kTOC 0md TV Kokh Kot doynun moinon tov Kopov
oV [...] kot 10 avéBaopa YynAd Tpodny Kovovikev tepttppupdtov» («he is disgusted with —apart
from the poor and ugly poetry of his era— the rising of former low social classes»).
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a hidden Christian®?, may have implied a social message in his work (Alexandrou,
1985: 19):

[...] omodewvidetar GAAN o @opd mwg Ola To €pyn KovBoAdve Ta
UNVOLOTO TTOV TOVG POPTMOVOLY Ol EPUNVEVTES TOVC. ZTNV TEPIMTMOON WO,
pmopel kKGAAoTa va. vroBécel kaveic —Kol 16mG va vooTnplyTnKe NoN
avt M amoyn omd coPapovg peretntéc— Ot o Ietpdviog NTov €vag
KPLATOYPIOTIOVOS, TTOV SOKOUDINGCE TNV EV TOPUKLT KOWV®VIO TNG ETOYNG
TOV, VIOVIGOOEVOG OTLNTOV L0 KAPOG VAL YKPEUIGTEL 0 TOALOG KOGLOG Y10,
VoL XTIoTEL VOG KAvoUpylog.

Once again, itis proved that all literary works carry the messages that their
interpreters add to them. In our case, one could well assume —and this opi-
nion may have already been supported by serious scholars— that Petronius
was a Crypto-Christian, who parodied the declining society of his age, hinting
that the time has come to tear down the old world and build a new one.

In this part of the introduction, we can see traces of Alexandrou’s leftist ideo-
logy: his specific interest in the equality of social classes, and the concept that the
old world must be destroyed in order for a new one to be born.

In the sixth section, «ITowog va ftav o Iletpdviog;» («Who really was Petro-
nius?»), Alexandrou (1985: 19-21) expresses his doubts about Dutourd’s opinion
that Petronius was an infamous man, who did not belong to Nero’s court (Dutourd
in Grimal, 1960: 12-14)%. He confesses that by reading and translating the Latin

22 For the relation of Petronius and Christianity, see Raios (2021). Meraklis refers to the role of
Christianity in the purification of Rome and its provinces, and wonders about the moral corruption
of our modern age, see Meraklis (1981: 8): «...5afdovtag To “Tatvpikov” avatpryialet kaveic, dtav
PAETN TG VIAPYOVV KATOLEG AVOAOYIEG AVAUESH GTOV KOGHO EKEIVO KOl TO JIKO MG EIHOGTE O
GOMIOUEVOC KapTog mov 0 anocuvtedn; Tote eioéPfare 0 XpioTioviopdg oo yeipappog Kot Kabdapioe
™ Poun ko t1g emapyieg g, vEog, ooprynAds kot akatavikntog. Znuepa —Tt 0o pog kabopion»
(«...when someone reads Satyricon, he shudders, when he sees that there are some analogies between
that world and ours; are we the rotten fruit that will decompose? Then Christianity invaded like a
torrent, and young, vigorous and invincible, cleaned Rome and its provinces. Today —what will
clean us?»).

23 Alexandrou translates some words by Dutourd verbatim, cf. Dutourd in Grimal (1960: 14): «Le
vrai Petronius Arbiter, auteur du Satiricon, devait étre un gros homme négligé, vivant obscurement,
point trés riche, fils d’affranchi peut-étre, citoyen subaltern en tout cas, sans aventures et sans histoire,
qui mourut dans son lit (et non dans sa baignoire) vers soixante-cing ans, apres avoir publié une
vingtaine de volumes don’t la perte est irreparable», and Alexandrou (1985: 20): «O mporypotikds
[Metpdviog Atoutng, mov £ypaye 0 “Toatvpkdv”, Bo mpénet va Ntav £vag avdpag yovipog, Tov
£lnoe omv apdveln, Y1og aneledBepov iomg, TOATNG KUTOTEPAS TAEEWMS £V TAOT TEPITTAOOEL, XOPIG
nepuételeg Kot wotopio, mov mébave oto KpeRATt TOL (Kot Ol GTOV AOLTNPC TOVL) YOP® OTA
e&nvtanévte Tov Xpovio, oPod SNUOGIEVCE KOLLUIE E1KOCAPLE TOLOVE, TOV 1) OTMAELL TOVG £ival
avemavopbotn» («The real Petronius Arbiter, the man who wrote the Satyricon, must have been a
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work, he deduced that Petronius’ personal experiences and his own memory were
sufficient to compose it. According to our translator, this kind of literary work
does not require much effort. Alexandrou ends this section by expressing his view
that the author of Satyrica is the aristocrat contemporary of Nero (1985: 20):

[...] dwpdalovtag kor petappdloviag To «XaTuptkOvy, GYNUATIGO TV
evtOmmon OTL dgv YPEBOTNKE YL TNV GLYYPOEY TOVL, OVTE KOTLMOONG
ovAloyn otoyeiwv [...] ovte detcduTikn mapatnpntikdtnTo. ‘EQravay kot
TOPAPTAVAY 01 TEPITETELEG KAl 1] 1oTOpiat, TOL apveitor 0 Zav Ntutovp oTov
[etpdvid tov, £PTOVE KOl TOPAPTUVE VO EYEL KAAN UV O GLYYPOQLNS
Kot Open vo, YPAWEL TO, OTOUVI|LOVEDLLOTA TOV [...]. Mo Tétota SovAeld dev
amottel oAb KOmo.

Reading and translating the Satyricon, | formed the impression that its wri-
ting needed neither a laborious collection of data, nor penetrating powers of
observation. The adventures and history which Jan Dutourd denies of his
Petronius were more than sufficient, a good memory on the author’s part
and ae desire to write his memoirs were more than sufficient. This kind of
work does not require much effort.

And (Alexandrou, 1985: 20-21):

Yrapyovv oplopévec ATTOUEPELEG GTO £PYO, TOV Le meiBovv OTL mepdcave
OTO KEIUEVO APKETA AVTOPRLOYPAPLKE GTOLXEID TOV CLYYPAPEQ.

There are some details in the work that convince me that several autobio-
graphical details of the author have made it into the text.

And (Alexandrou, 1985: 21)%*:

[...] dev PAémo Tt pog eumodilel va vroBécovpe 6Tt 0 avhikdg Ietpdviog
TEPAGE TO VIATA TOV PHETAED PNTOPIK®V GYOADV Kot vrrokdopov. [Tap’ 6A0
OV €Y® UEGAVLYTO OO pOUOIKN toTopia, dev vopll® g éva TETol0
naperdov Ba tov epnddile moté va avérBet T DTata aSIdpOTH TOV VIETOV,
TOV OALKOD KOl TEAKG TOV EUVOOVUEVOL TOV NEP@VOL.

fat man, who lived in the shadows, a son of a freedman perhaps, a lower class citizen in any case,
without adventures and history, who died in his bed (and not in his bath), around the age of sixty-
five, after publishing about twenty volumes, the loss of which is irreparable»).

24 For a similar opinion, cf. Papathanasiou’s words in Vagenas (1970: 7); «ZTv KOGLOKPATELPO.
Poun 1o vmata dnpodcio a&idpata denvoy teptBdpia ypdvov Koty anaoyoAnoelg ailes, £&m an’
v vanpeocio. Ot Popaiot kot dtoikovoav kot ékavay v Lo tov» («In the world ruler Rome, high
public offices left space for other, out-of-service activities. Romans both ruled and made their life»).
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I do not see what prevents us from assuming that the courtier Petronius
spent his youth between rhetorical schools and the demimonde. Even
though I do not know the first thing about Roman history, | do not think that
such a past would ever prevent him from ascending to the highest offices as
consul, courtier, and finally Nero’s favourite.

Therefore, according to Alexandrou, Petronius’s sources are his personal me-
mories and his readings —an opinion that Meraklis also shares?.

In his highly interesting seventh section, entitled «O I[letpdviog enti T@® Epyw»
(«Petronius at his work»), Alexandrou (1985: 21-23) deals with Satyrica’s generic
identity, its innovation (or lack of), and Petronius’ intentions. First of all, the trans-
lator repeats the established opinion that Satyrica is the first realistic novel?, adding
that it is the first text to feature semi-automatic writing (Alexandrou, 1985: 21):

Tov BAéno va ypaoet yopig KoAG-KoAd vo EEpel mhg Ba Tpoywpnoet Kol
oV Ba kataAnget. Kot® avtiv v évvota, 1o «Zatuptkdvy, dev givat povo
TO «TPOTO PEOACTIKO HUOIGTOPTLOY, OTMOG YOPAKTNPICTNKE, Lo KOl TO
TPMTO KEWWEVO MOVTOLOTNG YPAPHS, TOL TPoywpdst Pacel Tuyoimv
OULVELPUAOV LVIUNG LAAAOV, Tapd BAoel Tpodiayeypappévoy oyediov.

I see him [i.e. Petronius] writing without knowing exactly how he will
proceed and where he will end up. In this sense, the Satyricon is not only
the «first realistic novel», as it has been characterised, but also the first text
of semi-automatic writing, which proceeds on the basis of random associa-
tions of memory, rather than on the basis of a prescribed plan.

Is Satyrica a work of imitation or originality??” Alexandrou (1985: 22) gathers
the opinions of various scholars, based on Sullivan:

AMAOL Aéve TG LpnOnKe yvootd eAANVIKA TpoTLma, Kupiodg To EpMTIKG
pubiotopnuata Tov cuYYpainy ¢ MiATov, GAAOL TG TPOKELTAL Y10
épyo €Eoyov mpwtotvmiog. Opiopévol vmootipiEov 61t o Iletpdviog
mapawdel (0 avaloydvieg dvavopog!) tov Bedmvevstov Ounpo kot
TPocHETOLY OTL TO «ZATVPIKOVY glxe Y10 KEVIPIKO TOL BEpQ TV OpYN TOV

25 Cf. Alexandrou (1985: 21): «BAémo Aowmdv tov Hetpdvio [...] va kGOeTon Kot v YpaeeL v
TopapvOo. TOL, AVTAGVTOG 07O TIG TPOCMTIKEG TOV OVAUVIGELG Kat omto To, Stafdopatd Tov» («So, |
see Petronius sitting and writing his fairy tale, drawing his material from his personal memories and
readings»), and Meraklis (1970: 8): «®a pmopovce va mn Kaveig Tog to “Latvuptkév” eivar, Poctkd,
o, puborompévn avtofloypaeic, M Kataypaen g TEpag gvog aobntikov avipdmov» («One
could say that Satyricon is, basically, a mythical autobiography, the recording of the experience of
an aesthetic man»).

% See Killen (1957: 194).

27 For the impact of several genres on Satyrica, see Raios (2010: 58-65).
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[pudmov evavtiov Tov Eykoimiov, 6nmg 1o kevipikd 0épna e Oddooeiag,
Nrav n opyn tov [ocewdva gvavtiov Tov TOAVUNXOVOL NP

Others say that he [i.e. Petronius] imitated well-known Greek models,
mainly the love novels of the authors of Miletus, others that it is a work of
excellent originality. Some have held that Petronius parodies (the shameless
coward!) the divinely inspired Homer and add that Satyricon had as its
central subject Priapus’ rage against Encolpius, as the central subject of the
Odyssey was Poseidon’s rage against the cunning hero.

Sullivan had said (1965: 11):

[...] and the basic plot is the wrath of Priapus against the hero (gravis ira
Priapi), a comic motif patently based on the wrath of Poseidon against
Odysseus in the Odyssey.

Alexandrou (1985: 22) claims that Petronius had no serious purpose in writing
his work. He only wanted to have fun, and thus offer pleasure to his readers:

Onwg ko vo "yet, BAéno tov Iletpdvio va kdbetal Kot vo ypaeet, Oyt
emeldn ayovéytoe Eoevikd, PAEmTOVTAG VO TEPIOOEVEL YOP® TOL M
SpBopd, 1 oTEVOKEPOALY Kol 0 TAPAAOYIGHOS, OYL YTl OTAOVCTATA, OAN|
v N wotopia ToAD Tov dackédale, TOAD TV YAévTaye. To képt Tov ékave
0 avBpamog [...] Aev mpe moté o0 coPapd v acyorio Tov, o ‘Egpe TMG
gtvat éva yopumL, elp@veLdTUVE 0 1810G TOV EAVTO TOL 1) TOLE NPWEC TOV, TO
510 T0O YPaPTO TOV OAOKANPO.

Anyway, | see Petronius sitting and writing, not because he was suddenly
indignant, seeing corruption, narrow-mindedness and irrationality aboun-
ding around him, simply because the whole story amused him very much,
he had a lot of fun with it. The man cared for his fun. He never took his job
seriously, he knew it was a hobby, he was making fun of himself or his
heroes, in all his writing.

The Roman author parodies powerful men indirectly (Alexandrou, 1985: 22):

Kt av toyawve va Boundetl tovg 1oyvpoig g nuépag —eite yrati Tovg
yvopioe, gite yoti GKovce va [IAGVE Yo d0DTOVG— TOVG TAGOVPVE Kl
AVTOVAV, [LE TPOTO TOGO EULEGO, TOL AKOLLOL Kol 01 {101 vaL PNV TO Thpovve
YOUTapt.

And if he happened to remember the powerful men of the day —either
because he knew them, or because he heard people talking about them— he
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would scold them too, in such an indirect way that even they themselves would
not understand it.

Alexandrou (1985: 23) finishes this section by writing that Petronius parodied
the literary production of others, but above all of himself; he wrote whatever came
into his mind by using his characters as actual actors that talk to each other with
obscene and vulgar vocabulary —a practice that has caused many scholars to con-
sider him an immodest and repulsive author, as Niebuhr wrote?:

"E1o1, £1p@VEVOLEVOS TA TAVTO KOl TOVG TAVTES, TOPMOIDVTOG TO, TOULLOTOL
TOV GAA®V KoL Ta SIKE TOV, TOL glye YpAweL 1] GKOTEVE Va YpayeL, EEpovTag
nog ivailn Ba lvor pétpia kat dpo o Topmdiog, TapmémVTag AOTOV TNV
napwdia Tov, £ypage 0,TL ToL ‘pyxdTave, Efale Tovg Npwég Tov va mailovve
Béatpo ev Bedtpm, va ¥pNOYLOTOLOVV TO aoyPd Kot yvdaio AeELOYI0 TOV
kaf’ muépav Plov tovg, pe amotérecpo va Bsopnbel amd mOAAOVG,
OLYYPOQLNS KAKIOTNG PG, ACEUVOS KOl OTOKPOVOTIKOG OTMG OvVapEPEL
o I'eppavog Adylog Nmumovp (1776-1831).

Thus, mocking everything and everyone, parodying the poems of others
and his own, which he had written or intended to write, knowing that they
were or would be worthless and, therefore, worthy of parody, so parodying
his parody, he wrote whatever came to his mind, he made his heroes play
theatre in the theatre, and he used the infamous and vulgar vocabulary
of their daily lives, with the result that he was considered by many as an
author of very bad reputation, obscene and disgusting, as the German scholar
Niebuhr (1776-1831) mentions.

The reference to Niebuhr comes from Sullivan (1965: 13):

The disgusting indecencies of which the remains of Petronius are full...
give him so bad a name, that he who confesses an intimate acquaintance
with the fiction, and expresses gratification in it, exposes himself to a severe
judgement, and affords a good opportunity for the display of sanctimonious
hypocrisy.

In the eighth section entitled «Xapoaktnpiopoi» («Characterisations»), Alexan-
drou (1985: 23) cites two opinions on Petronius; the first belonging to a scholar
named Pieter Burmann the Elder (1668-1741), and the second to David Herbert
Lawrence (1885-1930):

28 For Niebuhr’s negative opinion of Petronius, see Beck (1857: 24-27).
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[...] 0 500G peretntig Mmovpudy (17° awdvoc) Tov amokdiese aytdtato
avBpwmo —Vir Sanctissimus. Katd m yvoun pov, o xapaktnpiopoc ayyilet
eAappOTATA TO OPLOL TNG VIEPPOANC.

O ovyypagéag g «Aaidong Todtephon Nt. X. Adpevg, ypaoet Yo Tov
[etpdvio og éva ypaupa tov mpog v Aaidn Ottodilv Moppéd, e
nuepopnvia 1" defpovapiov 1916:

Xmv apyn, pe Edoviace, Votepa Opmg Tov cvumdbnoa. Teld,
Swmotdvel Kovelg ot givar évag tléviiepav... O,tt k1 av kdvel, dgv
npoonadel TOTE TOL VO EVTEANCEL KOl VO Bpopicel To ayvo Tov mvelLLa.

The wise scholar Burmann (17t century) called him a morally very sound
man —Vir Sanctissimus. In my opinion, this characterisation comes very
close to the limits of exaggeration.

The author of Lady ’s Chatterley’s Lover, D. H. Lawrence, writes the following
about Petronius in a letter to Lady Ottoline Morrell on 1%t February 1916:

«At the beginning, he surprised me, but later I liked him. Eventually, one
realises that he is a gentleman... Whatever he does, he never tries to humiliate
and defile his pure spirit».

Burmann had published his book on Petronius in 1709, entitled Titi Petronii
Arbitri Satyricon quae supersunt cum integris doctorum virorum commentariis.
As Alexandrou notes, Burmann calls Petronius sanctissimus twice, cf. Petronium
[...] virum sanctissimum (Burmann, 1709: 18, not enumerated), and sanctissimo [...]
Scriptori (Burmann, 1709: 24, not enumerated). However, the translator finds this
characterisation exaggerating, probably due to the work’s content. Alexandrou
owes Lawrence’s words to Sullivan, who had said (1965: 13):

The final word on this aspect was said by D. H. Lawrence in a letter to
Lady Ottoline Morrell (dated 1 February 1916): «He startled me at first, but
I liked him. He is a gentleman when all is said and done... Petronius is straight
above board. Whatever he does, he doesn’t try to degrade and dirty the pure
mind in him».

Alexandrou also comments on his translation practice; he freely translated
Satyrica, but this freedom is limited by definition, as he works on a given text.
Alexandrou considers the translation process to be an answer to the Roman
author (1985: 23-24):

[...] Tov BAém® vo pov kheivel kaOe TOGO TO PATL LEGA O’ TIC OPEOES, TMPOL
OV TOV HETOPPAL® KOl TOV OmavTim GLYVE Le TOV 1010 TPOTO, EMTPENTOVTOS
GTOV €0VTO OV OPICHEVES EAeVBEPieq —TPOTOG TOV AyEly dnAadn, YTl Tt
601 glevBepia givar avtn, mov TV eplopilet Eva docpEVo Keievo;
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I see him [i.e. Petronius] winking at me every now and then through the
work’s lines, now that I translate him and I often answer him in the same
way, allowing myself some liberties —this is of course a way of saying,
because what kind of liberty is that, which is limited by a given text?

In the ninth section of the introduction, entitled «To wikpd katokaOwv («The
bitter dregs»), Alexandrou (1985: 24) makes an anthropological and philosophical
analysis of human nature; humans, although two thousand years have passed since
Petronius’ era, have not changed at all:

"Eypage Aowmdv dwwokeddlovrtag o [etpdviog, eAnilm vo d1aokedAoEL Kot
0 aVOYVOGTNG, OV KOl OLOAOY®D OTL 6TO TEAOG, UTOPEL VO TEPIMEDEL €1
peAayyoAlay OT®G AEve, JAMICTOVOVTAG T®G Alyo aAldEave ot dvBpmmol
VotePa omd €lKOCL 0XEGOV ADVES. AV APULPECOVE LEPIKES EMPOVELNKES
Swpopés, ot Mpweg tov Iletpdviov Ba pmopovoov KGAMoTa va givol
GUYYPOVOL LG, OLO10L Kot amapdAdoyTol e pag oto 0og, otn vootporia,
otov Pabud mvevpatikng avantoéng, to 010 «moOMTIGHEVOLY, ONANN
BapPapot, 660 ki peic.

So, Petronius wrote for fun; | hope the reader will also have fun, although
I confess that in the end he may fall into melancholy as they say, realising
that people have changed little after almost twenty centuries. If we remove
some superficial differences, the heroes of Petronius could very well be our
contemporaries, similar and indistinguishable from us in their character,
their mentality, their degree of intellectual development, «civilised» in the
same way, that is barbarians, as we are.

Humans sometimes rejoice in material goods and enjoy seeing savage specta-
cles (Romans enjoyed the duels of the gladiators, as we now enjoy watching foot-
ballers and boxers on television, wars in cinema, etc.):

Kot pun pov meite mog vrdpyet 660 va *vat pio TepAcTLoL StQopd, et Kot
eueic dev apeckoOpaocte oto BEapo TV LOVOUAY®V oV oAAniocedlovtol
oTNV apéva, YTl YEPOKPOTOVLE KL EUEIG Kal TapoTpuvovpe ovpAalovTag
HE TOV 1310 POVOTIGUO TOVG TOS0CPUIPIOTEG KOl TOVG TUYHAYOVE, TOV dEV
okot@vovTol BePaimg, stvarl Opmg kat ElLAOTE, ELELS 01 OEUTEG, CKOTDOOTPESG
TOV TVEVHOTOG, L0 KOl TPMOTOOVUE TNV KAOTOWL Kot Tn ypobud woi
dvoavacyetodpe, cav tov Hpwa tov Iletpoviov, 6tav 1M TOwpOpOyio
KOTaVTaEeL aviopn Kot o0Te pog omEEL To Yeyovog OTL TO aipa Tov Paget Tnv
apéva gtvor cuvBwg Tov Tahpov 0L, dev Hag oMEEL, TPMTOV O10TL AKOLA
Kol 0 eOvog evog Lmov Ba Empeme Kovovikd va Bempeitor amolitioto 0o
Kol 0evTEPOV O10TL pag dlaokeddlel o Bdvatog evig res, dTme Kl EKeivovg
Tovg mhhale N oeayn vog 60OV, TOV NTAVE res, GOUPOVA e OAOVG TOVG
VOLOVG TNG TOTE TOMTEING, CUUPOVO HE OAEG TIG OpNOKELTIKEG Kol
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PLAOCOPIKEG AVTIAMNYELS KOl 0TO TEAOG-TEAOC, OO MOV Kl MG TO» TOVG
Bewpodile mo dyplovg omd pag, LOVO Kol LOVO EMELDN OvIEXOVE 0TO OEapLa
tov onafiov mov Pubilotave oto oTHfog gvog SovAOL, TN GTIYUY| OV glElg
AVTEYOVLLE TO KIVIUOTOYPOPIKG ETIKALPA LE TIG YIALAOES TV omadidv (Tev
BouPmdv Bél® va o) mov Pubilovtav ce ylddeg omitio eAevBepav, Kat’
opoIMGTV Lo TAAGHEVOY oVOPOTOV.

And do not tell me that there is a huge difference, since we do not like the
sight of gladiators slaughtering each other in the arena, because we also
applaud and urge —screaming with the same fanaticism— the footballers
and the boxers, who of course are not killed, but they are, as we, the specta-
tors, the Killers of the spirit, since we heroize the kick and the punch and we
are impatient, like Petronius’ heroes, when the bullfight becomes boring and
the fact that the blood, which stains the arena, belongs to the bull, does not
save us, firstly because even the Killing of an animal should normally be
considered an uncivilised spectacle, and secondly because we are amused
by the death of a res, just as they were passionate about slaughtering a slave,
who was a res, according to all the laws of their state, according to all their
religious and philosophical concepts, and in the end, how come we consider
them wilder than us, just because they could stand the sight of the sword
sinking into a slave’s chest, when we endure cinematic newsreel with thou-
sands of swords (bombs, | mean) sinking into the thousand homes of free
men, who are created like us?

Alexandrou writes these words without using a full stop (in 23 lines!), aiming
to express his anxiety and his indignation, a practice that he follows in the last
chapter of his masterpiece, To Kifoio, a work that he composed during the period
1966-1972 in Paris —the same period that he worked on Petronius’ translation?.

Furthermore, it is obvious that he had some knowledge of Roman law, as he
mentions that to the Romans, slaves were considered as res® [a Latin word that
the editor of the book, his wife Kaiti Drousou, explains in a footnote:
*«mpdypotooy oto Aatwvikd. Inu. K. Apoécov (‘an object’ in Latin. Note by K.
Drosou)]. In this section of the introduction, we hear Alexandrou’s original voice
and his leftist beliefs. Moreover, it helps us to understand the translator’s double
purpose; by translating Petronius’ Satyrica, Alexandrou aims to entertain his
reader, but mainly to criticise the negative features of human nature. In fact, |
believe that Alexandrou’s critique concerns the political similarities that exist between
Petronius’ era and that of modern Greece in 1971, when Alexandrou translated the
work. The arbiter elegantiae lived during Nero’s tyranny, while Alexandrou was
self-exiled in Paris (as were many Greek scholars and artists), far away from his

29 See Alexandrou (1975: 257-293).
30 See Buckland (2010: 10-38).
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homeland, which was under the dictatorship of the colonels (1967-1974). Alexan-
drou translated Satyrica in a time of political turmoil in Paris (cf. the protests
during the May of 1968).

The last section of Alexandrou’s introduction (1985: 26) is entitled «Ad
Satvpkov Tepavodoo» («Accomplished by the Satyricon»). The accent in the
last word is apparently a typo, as the correct form is nepaivovca. By using this
participle, Alexandrou alludes to Aristotle’s well-known definition of the genre of
tragedy (Poetics 1449b-1450b), as we will see: «[...] 61" éiéov xai @Ofov
mepaivovoa TNV T®V To100TeV Tadnudtov kdbapowv» («[...] through pity and fear
it effects relief to these and similar emotions»)3. Alexandrou repeats his opinion
that Petronius did not aim to teach anything to his contemporaries. However, he
believes that the passage of time gave the Satyrica an ethical dimension; nowadays
it functions as a medicine that contributes to the purification of human character
and the expulsion of ‘man’s worst disease’, i.e. self-conceit. Here, Alexandrou
parallels the outcome of tragedy (according to Aristotle’s definition) with the
impact of Petronius’ work on the human character. Thus, he manages to compare
the purpose of a ‘high’ genre to that of a ‘humble’ genre, such as the novel (1985: 26):

Ag eivai, o Iletpdviog, emypévo, dev eixe mpdbeomn va dwddEet Timota ki
0¥1e 8idace mBavotata TimoTa ToVg GLYYXPOHVOLS TOV, CLEPA OUMGC, LLE TNV
BonBeta TG TPOOTTIKNG TOL YPOVOL, TO EPYO TOV, AP’ OAO TOL EPTACE MG
ELAG GOV Eva OPLUUATIGIEVO KPOCOKAVATO, TTEPLEXEL OKOUA, (1] LAAAOV TO
OmOYTNOE €K TOV VOTEP®V) TO PAPUAKO TOV TEPAIVEL TNV TOV TOOVT®V
nafnuatov kaboapowy, pag Bepamedel dnAadn pilikd amd v yepdTepn
ApPMOOTLIOL LG, TNV oinon, 61’ eAéov Kot ofov —aapkdlovtdg v 1000,
OV VO OKTIPOVHE TOV €00TO MG, JKOUMIMVTOS TOV TOCO 7OV Vo
Tpopdéovpe PTpoctd oto péyehog g YELOLOTNTAG LA,

Be that as it may, Petronius, | insist, had no intention of teaching anything
and probably never taught anything to his contemporaries, but today, with
the help of the perspective of time, his work, although it has come down to
us like a crushed wine jug, also contains (or rather: has acquired afterwards)
the medicine that effects relief from these and similar emotions, namely it
cures us radically from our worst disease, that of self-conceit, through pity
and fear —mocking it so much that we pity ourselves, travestying ourselves
so much that we are frightened in front of the magnitude of our ridiculousness.

Alexandrou’s introduction is the most extensive of all Greek translations of Pe-
tronius’ Satyrica. He offers a great deal of information to his Greek readers regar-
ding Petronius’ identity, his work, its sociological dimensions, etc. His main

31 The translation comes from Fyfe (1932), accessible in the Perseus Digital Library (last access:
28/05/2022).
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sources are Ernout, Grimal (with the preface by Dutourd), and Sullivan. Neverthe-
less, Alexandrou expresses his personal beliefs about Petronius. He is certain that
he is Nero’s contemporary and his arbiter elegantiae, not a later author. He states
that Petronius aimed only to entertain himself and his contemporary readers.
However, due to the passage of time, Satyrica can acquire a moral purpose, as it
can heal people of their arrogance. In these two statements, | believe we see
Alexandrou’s double intentions for this translation: to offer literary pleasure, and
to benefit his Greek readers.

Alexandrou’s translation

According to Rautopoulos (1996: 387), Alexandrou did his translation from
French, while also comparing it to the original, Latin text. Apparently, the Greek
scholar means that Alexandrou in fact translated Ernout’s or Grimal’s translations (or
combined them), while simultaneously referencing the Latin text (which is included
in Ernout). Vagenas’ translation follows that of Grimal, while Meraklis notes that
he translated Satyrica from Latin, but also consulted —among others— Ernout’s
translation32. In other words, it was a regular practice for Greek translators to use
these two French translations. However, as we will see, in several passages Alexan-
drou follows Sullivan’s English translation as well®,

Does this mean that Alexandrou did not know Latin? In this part of the paper,
I will study some passages of his translation, comparing it to the Latin original
(Ernout’s edition) as well as their French and English translations. Furthermore, |
will examine Alexandrou’s comments, aiming to identify their source.

The first passage is Sat. 1:

Num alio genere Furiarum declamatores inquietantur, qui clamant: «Haec
vulnera pro libertate publica excepi; hunc oculum pro vobis impendi: date
mihi ducem, qui me ducat ad liberos meos, nam succisi poplites membra
non sustinent»? Haec ipsa tolerabilia essent, si ad eloquentiam ituris viam
facerent. Nunc et rerum tumore et sententiarum vanissimo strepitu hoc tantum
proficiunt ut, cum in forum venerint, putent se in alium orbem terrarum de-
latos. Et ideo ego adulescentulos existimo in scholis stultissimos fieri, quia
nihil ex his, quae in usu habemus, aut audiunt aut vident, sed piratas cum
catenis in litore stantes, sed tyrannos edicta scribentes quibus imperent filiis
ut patrum suorum capita praecidant, sed responsa in pestilentiam data, ut
virgines tres aut plures immolentur, sed mellitos verborum globulos, et omnia
dicta factaque quasi papavere et sesamo sparsa.

32 See above, footnote 17.
33 | would like to thank Professor Vayos Liapis (Open University of Cyprus) for this remark.
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Are our rhetoricians tormented by a new tribe of Furies when they cry:
«These scars | earned in the struggle for popular rights; | sacrificed this eye
for you: where is a guiding hand to lead me to my children? My knees are
hamstrung, and cannot support my body»? Though indeed even these
speeches might be endured if they smoothed the path of aspirants to oratory.
But as it is, the sole result of this bombastic matter and these loud empty
phrases is that a pupil who steps into a court thinks that he has been carried
into another world. | believe that college makes complete fools of our young
men, because they see and hear nothing of ordinary life there. It is pirates
standing in chains on the beach, tyrants pen in hand ordering sons to cut off
their fathers’ heads, oracles in times of pestilence demanding the blood of three
virgins or more, honey-balls of phrases, every word and act besprinkled with
poppy-seed and sesame.

Alexandrou translates it as follows (1985: 27):

...E, Aomdv, eyd o EykoAimiog odg Aéw mwg ot kafnyntddeg pog g
pnropkng PacaviCoviar an’ T1¢ ideg Epuvieg [Sic] dtav vydvouy 1 pmvi
T0VG, Aéyovtag: «I1600, avtd ta tpadpata ta £ and TOTE TOV AywOVIGTHKA
v T 01Ky cog Agvteptd! To pdtt avtd, Yo cog o Ex® Bucidoet. Ag épbet
KGTO10G VoL [LE TTAPEL 0T’ TO XEPL, VAL [LE OONYNOEL 6T TG OV, YIOTE OV
COKATEYOVE TO TOSINL KOl OV UTOPD VO TEPTOTNO®.» Ag AEm, AKOLLOL KOl
pio tétota vepPoAn Ba TNV deXOLLOVVA, AV AVOLYE TAATLA TH AE®POPO GTOVG
pabntég Tovg, Kot Tovg odnyovce oty evepadeie. Mo OAa avtd T
TOUT®MOT Bpata, OAEg QVTEC OL ASELEC PPACELS, (016G CATOVVOPOVGKECS, TL
xpNopevovy TeAkd; Ot véot 6tav Bpebodve 6° Eva TpayaTikod S1KaoTP1O,
vioBovy cov va técave og dAlov mhavitn. K av 0éte va to o £€o an’ ta
d0VTIaL, TPOGHETM TMG 01 LOONTES LG ATOPOLTOVVE TTLO GTOVPVAPLO AT’ O,TL
UTNKOV GTN GYOAN, 10Tt amAovotata, Timota an’ 6ca PAETOLVE KL AKOVVE
peg oy ta&n dev tovg mpoceépel v ewovo g {ong: Bépata Tov
AGKNGEDV TOVG €IVl 01 KOUPGAPOL TTOL EVESPEVOVY GTIV OKTH, KPUTMOVTOG
ETOYLEG TIC AAVGIOEG OTO ¥EPLOL TOVG, EIVOL OL TOPAVVOL, TTOV GLVTACCOVY
SL0TAYLLOTOL, VTTOYPEDVOVTOG TOVG YIOVG VO, ATTOKEPUAIGOVVE TOVG TATEPGOES
TOVG, gival OTAVINCELS TOV PovTEi®V Tov cupPovAgvovy va Buclactovve
TPpElg, N meplocdTepe; mapbiveg, eival PpAcel; HEMOTIAUYTEG GOV TO
yAeipitlopla Kot Yo va pun pakpuyopd [Sic], 6ia, ta mavta, Adylo Kot
TPAEELG, €YOVV TMOCTOAICTEl, OV EMITPEMETAL 1| £KPPOON, UE WITOAKO
TOTOPOLVOGTOPO Kol covadut (1).

Well, I, Encolpius, tell you that our great teachers of rhetoric are tormented
by the same Furies, when they raise their voice saying: «Behold, | have had
these wounds since | fought for your freedom! | have sacrificed this eye for
you. Let someone come and take me by the hand, lead me to my children,
because my legs have been crippled and | cannot walk». | would accept even
this kind of exaggeration —that’s for sure, if it opened the avenue to their
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students widely, and led them to eloguence. But all these pompous topics,
all these empty phrases, soap bubbles themselves, what are they used for
finally? When young people are in a real court, they feel like they have fallen
on another planet. And if you want me to tell you the clear truth, 1 will add
that our students graduate more stupid (as stupid as flints) than they were
when they entered the school, because simply, nothing they see and hear in
the classroom offers them a picture of real life; the subjects of their exercises
are the pirates that nest on the shore, holding the chains ready in their hands,
the tyrants who edit decrees forcing the sons to behead their fathers, the
answers of the oracles advising them to sacrifice three or more virgins,
phrases dripping honey like lollipops, and —not to go into too much
detail— everything, words and facts, have been sprinkled, if the expression
is allowed, with plenty of poppy seeds and sesame.

Throughout his book, Alexandrou follows the ad sensum translation practice.
In this passage, we observe that, as a writer himself, he makes some additions that
contribute to increase the liveliness of the text, e.g. «E, Aownodv, eyd o EyxoAmiog
obig Aém» («Well, I, Encopius, tell youy), «Kt av 0éte va 1o o € an’ To dovTion
(«and if you want me to tell you the clear truthy), and «at yio va un poaxpovyopd
[sic]» («and —not to go into too much detail»). In the same way, he also offers
extra orality to certain phrases, ¢.g. «Ag Aéw, akopo Kot pa tétolo vaepfoin Ha
v dexopovvay («I would accept even this kind of exaggeration —that’s for
sure») for Haec ipsa tolerabilia essent («Though indeed even these speeches
might be endured»). Furthermore, he uses the words of colloguial Modern Greek,
such as «ot kafnyntédeg pag tng pnropikne» («our great teachers of rhetoricy) for
declamatores (‘rhetoricians’) and «kovpcdpow («corsairsy) for piratas (‘pirates’).

Comparing the Latin text, Alexandrou’s rendering, the two French translations,
and the one in English, | deduce that he likely combined all these translations. For
example, he translates the phrase date mihi ducem, qui me ducat ad liberos meos
(‘where is a guiding hand to lead me to my children?’) as «Ac¢ épBet kKdnoog va
LE TAPEL 0T’ TO XEPL, VO Le 00N YN oEL 6T TodLd povy» («Let someone come and
take me by the hand, lead me to my children»), following Sullivan’s «Give me a
hand to lead me to my children» (1965: 29).

Alexandrou renders the phrase si ad eloquentiam ituris viam facerent (‘if they
smoothed the path of aspirants to oratory’) as «ov dvotye mAoTId TN AE@®POPO
0TOVG LaONTEG TOVG, KOl TOLG 00N YovoE TNy evepddeion («if it opened the avenue
to their students widely, and led them to eloquence»), a phrase that recalls Ernout’s
words, i.e. «si elle ouvrait a leurs éléves la route de 1’eloquence» (1962: 1).

In translating the phrase Cum in forum venerint, putent se in alium orbem te-
rrarum delatos (‘a pupil who steps into court thinks that he has been carried into
another world”) as «Ou véot 6tav PBpeBodve 6’ €va mpayuaTiKd SIKAGTAP1O,
viobBovv cav va mécave o aAlov mhavijt» («When young people are in a real
court, they feel like they have fallen onto another planet»), he apparently combines
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Grimal’s and Sullivan’s words, cf. «lorsqu’ils viennent devant un vrai tribunal, ils
se croient transportés dans un autre monde» (Grimal, 1960: 21-22), and «when
young speakers first enter public life they think they have landed on another
planet» (Sullivan, 1965: 29). | also believe that in rendering the Latin adjective
stultissimos as «otovpvdapa» («stupid as flintsy»), Alexandrou translates Sulli-
van’s «nitwits» (1965: 29).

At the end of his paragraph, Alexandrou includes a footnote (1985: 27, n. 1):

1) Ta 1610 mopdmova ywo TV KOTAVIWL TG PNTOPKNG, £Kepalovv o
Kovitvtihavég kot o Takitog. Tnv pntopikn tnv diddokove emayyspatieg
KaONyNTég, MOV «OOoKOVGAV» TOVG VEOUG VO «ATaYYEAOLVY» TAV® of
doopéva Oéuata, to omoia dev elyove cvvnbmg kapud oyéon pe v
kafnuepwvn Lon. Ta pabnpata yvéviovsav o doppubucpéves aibovoeg,
KGtw and 11 MNUOGIEG 6TOEG, OTOV Ot SfdTeG HTopovcay va 6Tafodv Kot
Vo KPIVOUV TOL OTOTEAEGLOTO, TOV AEKTIKOV OL0EIPIoUOV.

Quintilian and Tacitus express the same complaints about the decline of
rhetoric. Rhetoric was taught by professional teachers, who ‘were training’
young people to ‘recite’ on given topics, which usually had nothing to do
with everyday life. Courses were held in arranged classes, under public por-
ticos, where passers-by could stand and judge the results of the rhetorical
crossing of swords.

At the beginning of the footnote, Alexandrou follows Sullivan’s note (1965: 182):

1. Petronius’ complaints in these opening chapters are echoed by Quinti-
lian and Tacitus, among others.

The rest of his footnote is drawn from Grimal (1960: 21, n. 1):

1. L’¢éloquence était alors enseignée aux jeunes gens par des professeurs
de métier, qui les exercaient a «déclamers, sur des sujets divers, le plus sou-
vent empruntés a des situations extravagantes. Cet enseignement était
donnée dans des salles ménagées sous les portiques publics, et chacun pou-
vait assister aux exercises, jugeant en connoisseur.

As is well-known, Petronius includes brief poems in his Satyrica®. An interesting
example is Alexandrou’s rendering of these passages. Petronius introduces his
poem by making a reference to Lucilius, at the end of Sat. 4:

34 For Petronius’ poems, see indicatively Courtney (1991); Setaioli (2014).
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Sed ne me putes improbasse schedium Lucilianae humilitatis, quod sentio,
et ipsae carmine effingam.

But pray do not think that I impugn Lucilius’ rhyme about modesty. I will
myself put my own verses in a poem.

After this statement, follows the poem of Sat. 5:

Artis severae si quis ambit effectus

mentemque magnis applicat, prius mores

frugalitatis lege poliat exacta.

Nec curet alto regiam trucem vultu

cliensve cenas inpotentium captet, 5
nec perditis addictus obruat vino

mentis calorem; neve plausor in scenam

sedeat redemptus histrioniae addictus.

Sed sive armigerae rident Tritonidis arces,

seu Lacedaemonio tellus habitata colono 10
Sirenumque domus, det primos versibus annos
Maeoniumque bibat felici pectore fontem.

Mox et Socratico plenus grege mittat habenas

liber, et ingentis quatiat Demosthenis arma.

Hinc Romana manus circumfluat, et modo Graio 15
exonerata sono mutet suffusa saporem.

Interdum subducta foro det pagina cursum,

et fortuna sonet celeri distincta meatu.

Dent epulas et bella truci memorata canore,

grandiaque indomiti Ciceronis verba minentur. 20
His animum succinge bonis: sic flumine largo

plenus Pierio defundes pectore verba.

If any man seeks for success in stern art and applies his mind to great tasks,
let him first perfect his character by the rigid law of frugality. Nor must he
care for the lofty frown of the tyrant’s palace, nor scheme for suppers with
prodigals like a client, or drown the fires of his wit with wine in the company
of the wicked, or sit before the stage applauding an actor's grimaces for a
price. «But whether the fortress of armoured Tritonis smiles upon him, or
the land where the Spartan farmer lives, or the home of the Sirens, let him
give the years of youth to poetry, and let his fortunate soul drink of the
Maeonian fount. Later, when he is full of the learning of the Socratic school,
let him loose the reins, and shake the weapons of mighty Demosthenes like
a free man. Then let the company of Roman writers pour about him, and,
newly unburdened from the music of Greece, steep his soul and transform
his taste. Meanwhile, let him withdraw from the courts and suffer his pages
to run free, and in secret make ringing strains in swift rhythm; then let him
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proudly tell tales of feasts, and wars recorded in fierce chant, and lofty
words such as undaunted Cicero uttered. Gird up thy soul for these noble
ends; so shalt thou be fully inspired, and shalt pour out words in swelling
torrent from a heart the Muses love».

Alexandrou translates these passages as follows (1985: 30-31):

Kot yio va un vopicelg mog mepppovd Ttovg Oiymg a&ldoelg
AVTOCYESGHOVG, GOV QVTOVG TOV GVVOETEL LY VA 0 Aovkiiog (7), Ba cov
OKOPMO® EVA TOMUA Y10 VO EKPPACH TN GKEYT LOL:

Av G&log Béhetg avotnpng, omovdaiag TEyvng va oot

KL 0V Kovnydiet To Tvedpa cov to Méya ®éua
neldpynoe ta Tabn cov,  {ovn coite

Kot TV Kopdid cov Aeiave va yivel oav kabpE@ng.

Ta avakTopa TOV 1I6XVPOV, VAL, TEPLPPOVICE Ta.

Kt av og kaAécovve punv mag og peboucuéva deimva.

Mnyv mag, pn offost n onibo Tov pLAAOD GOL LG GTOV 0ivo.
AgQTd Unv TApELS Yo va oG 6to B€atpo KAakadopog,
GTOVG LOPPAGHOVS TOV IOV PN QOVAEELS TO EVYE.
Tkt av g Tprroyévelog (8) cov yopoyeAodV To KAGTPO
TUKL OV TTOTAG TO, YOUOTO TOV ZTOPTIOTOV OTOIKOV

TL KL 0V TOATNG €loat ekel 0TV TOAN TV ZepNvev
GKOTOG 00V €6éva 0 10106 Tavta: [Ipdtn padnteio

N moinon. v mnyn e Matoviag Eedrymvtog (9)
XOPTACE KAVOVTOG TOPEN LE TOV ZOKPATN

Ko TOTE oL TOL YKEULO AUOANGE Ko TPEEE

70 KoQTEPO omadi kpadaivoviog Tov AnpocOévn.

Metd, oto dpopo Pyeg v’ akovoelg Toug Popaiovg
EUTVEVOOV 0T TIC KOVPBEVTES TOVG, TA EAANVIKG GOV EEYVOL.
T1g diKeg TOPOTOVTAG, TAPE TEVVO PTEPMUEVT|

Ko to yopicpata g Toyng kéve v’ akovotovve

£€xovtag TPOTLO GOV VUVOAOYIEG TOL TOAELOL

ko tov Kiképwva, mov e£amodietl Toug Kepavvois Tov.
To mvedpo 6oV AGKNGE GE AVTA TOL WPOL0L KO TOTIGUEVOG
Om’ TOVG HEYAAOVG TOTOUOVG TOV A®m, Ba de1g, @ Badua
va Eemnoav am’ tnv kapdid, Tov [Miepidwv (10) Huvot.

And lest you think that | despise the unpretentious improvisations, such as
Lucilius often composes, | will compose a poem for you, in order to express
my thoughts:

If you want to be worthy of severe, great Art and if your spirit chases the
Great Subject, discipline your passions, tighten your belt, and smooth your
heart to become like a mirror. Oh yes, despise the palaces of the powerful

10

15

20

25
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men. And if they invite you, do not go to drunken banquets. Do not go, do
not extinguish the spark of your mind in wine. Do not take money to go to
the theater as claquer, at the mimes’ grimaces do not shout «bravo». And
what if Tritogeneia’s castles are smiling at you, or if you step on the soils
of the Spartan settlers, and if you are citizen in the city of Sirens; your pur-
pose must be always the same: your first apprenticeship must be the poetry
itself. Thirsting from the fountain of Maeonia, satiate by hanging out with
Socrates, and then empty the gems and run waving Demosthenes’ sharp
sword. Then, go out and hear the Roman authors, get inspired by their talks,
forget your Greek. Leaving the trials, take a feather pen, and make the spins
of Luck to be listened, having as your model the war’s hymnologies and
Cicero, who unleashes his lightning. Exercise your spirit in these beautiful
things and impregnated by these great rivers I say, you will see —oh, what a
miracle!— hymns springing from the heart of Pierides.

The Latin text consists of eight choliambs (1-8) and fourteen hexameters (9-22)
(Setaioli, 2002: 258)%. Alexandrou translates it into Modern Greek free verse
(which means a verse that does not have a certain number of syllables and a spe-
cific metre and is not divided into stanzas)®. Thus, he follows Sullivan’s practice,
and not that of the French translators, who only render the Latin text into prose.

We see that the Greek rendering is more extensive than the Latin (26 rather than
22 verses), and shorter than Sullivan’s (35 verses). Alexandrou translates Petro-
nius’ text freely, producing what is actually a Modern Greek poem, independent
from its original, cf. the translation of neve plausor in scenam | sedeat redemptus
histrioniae addictus (7-8) into «Agptd punv mhpelg yioo va wag oto Ofatpo
KAOKadOPOG, | GTOVG LOPPACHOVS TV M@V Un eovatels to evye» («do not take
money to go to the theater as claquer, at the mimes’ grimaces do not shout
“bravo”»), and that of Hinc Romana manus circumfluat, et modo Graio | exone-
rata sono mutet suffusa saporem (15-16) into «Metd, 6T0 dpopo Pyeg v’ 0KOVGELG
toug Popaiovg | epmvevcov om’ Tig KovPEviec Toug, To EAANVIKE cov EEyvon
(«Then, go out and hear the Roman authors, get inspired by their talks, forget your
Greek»). Of course, Alexandrou has the translations by Ernout, Grimal, and Su-
Ilivan next to him, e.g., cf. the translation of Artis severae si quis ambit effectus |
mentemqgue magnis applicat (1-2) into «Av d&log 0érelg avotpnc, omovdaiog
Téyvng va “oar | Kt av Kuvnydel 1o Tvevpa 6ov to Méya Oépax» («If you want to
be worthy of severe, great Art and if your spirit chases the Great Subject»). Here
he renders the adjective severae as two Greek adjectives («avoTnpno»,
«omovdaing»), and likely combines Ernout’s and Sullivan’s phrases, «Quinconque
cherche a réaliser un art sévére, et applique son esprit & de grande objets» (Ernout,

35 For the metre of the Petronian poems, see Ernout (1962: 211-213); Yeh (2007).
36 Vagenas and Meraklis translated Petronius’ poems into verse. Meraklis follows the same practice
as Alexandrou, translating into free verse, while VVagenas creates seven unequal stanzas with rhyme.
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1960: 4)* and «Ambition to fulfil the austere demands of Art, | The mind moving
to major themes» (Sullivan, 1965: 31) respectively. In the phrase prius mores |
frugalitatis lege poliat exacta (‘let him first perfect his character by the rigid law
of frugality’), he clearly echoes Sullivan’s «Demands discipline, the tight belt, |
The heart like a mirror» (1965: 31). Furthermore, in translating the verse grandia-
que indomiti Ciceronis verba minentur (‘and lofty words such as undaunted
Cicero uttered’) as «xat tov Kiképwva, mov eEamolvel Tovg kepowvovg tovy («and
Cicero, who unleashes his lightning»), he probably echoes Ernout’s words:
«oU qu’elle rapporte les foudres ou la voix tonnante de 1I’indomptable Cicéron»
(1992: 5).

Alexandrou includes four footnotes in this passage. One of these (7) comes
from Sullivan, while two (8 and 9) came from Grimal. Footnote 10 is his own
(Alexandrou, 1985: 31):

7) I'duog Aovkilog, Aativog momtng (180-102 m.X.). Eivar o apyatdtepog
Kot ToAUnpotepog Popaiog catpikdc. Kavydtove mog pnopei va otabdel
010 £va Tov TOAL Kot va avTooyedidoet 200 oTiyovs TV dpa.

Gaius Lucilius, Latin poet (180-102 BC). He is the oldest and boldest Roman
satirical poet. He boasted that he could stand on one foot and improvise 200
verses per hour.

8) H ndin g Tprroyévelng ABnvag sivar ot Govplot, mov yticave ot
Abnvaiot ot Meydin EALGSa. Ta ydpate tov Znoptiotdy aroikov eivot
o Tapavtag. H noAn tov Zepivov, ivat ) onpepwvn Nedmoin.

The town of Tritogeneia Athena is Thurii, which the Athenians built in
Magna Graecia. The soils of the Spartan settlers is the town of Tarentum.
The town of Sirens is modern Naples.

9) H mnyn ¢ Matoviag givot To opunpikd TompLoTo.

The fountain of Maeonia is the Homeric poems.

10) Tov [Tiepidwv, dnradn tov Movodv.

Of Pierides, i.e. the Muses.

Sullivan’s (1965: 183):

37 Cf. Grimal (1960: 26): «quiconque applique son esprit a de nobles objets».
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11. C. Lucilius (c. 180-102 B.C.) was the earliest and most fearless Roman
satirist. He boasted that he could improvise 200 verses an hour standing on
one foot, a feat for which the more painstaking Horace reproaches him and
his admirers.

And Grimal’s (1960: 26) footnotes:

1. Les trois périphrases désignent trois cites de Grande Grece : la cité de la
Tritonienne (épithete de la déesse Pallas) est Thurii, fondation athénienne;
la colonie lacédémonienne est Tarente; la ville des Siréres est Naples.

2. La «source méonienne» désigne les poémes homériques.

In paragraph 14, Petronius includes an elegiac epigram of six verses (Setaioli,
1998). Alexandrou maintains the same number of verses in his translation, but fo-
llows the same practice as above, i.e. uses free verse, producing a short Modern
Greek poem that is independent from the original (1985: 37):

Quid faciant leges, ubi sola pecunia regnat,
aut ubi paupertas vincere nulla potest?

Ipsi qui Cynica traducunt tempora pera,
non numguam nummis vendere vera solent.

Ergo iudicium nihil est nisi publica merces, 5
atque eques in causa qui sedet, empta probat.

Of what avail are laws where money rules alone, and the poor suitor can
never succeed? The very men who mock at the times by carrying the Cynic’s
scrip have sometimes been known to betray the truth for a price. So a lawsuit
is nothing more than a public auction, and the knightly juror who sits lis-
tening to the case gives his vote as he is paid.

Tt a&iCetl 0 vopog, 6tav KuPepvaet To xpnpa

KL OTAV 1 TO)L0 OV UTopel ot va Ppet 1o dik1o;

Kt o1 Kvvikoi mov tdyoteg mepuppovoiv ta tavto

TOLAAVE TNV aAN0O€1 Y100 SVO-TPELG TOPAOES.

H kpion epnodpevpo katdvinoe ki o kébe mnotng (13) 5
KOLTAEL TOL0G O HEYAAO Addwpa Tov TALEL.

What is the law worth, since money rules and poverty can never find jus-
tice? Even the Cynics, who pretend to despise everything, sell the truth in
exchange for some dosh. The judgment became a merchandise, and every
knight seeks only the man that promises him the biggest payola.
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In this poem, Petronius criticises the corruption of the Neronian age, a corrup-
tion that appears in law, philosophy, and justice. Perhaps Alexandrou here saw the
similarities between an ancient society and his own (a belief that he already notes
in his introduction). His translation is free but gives the meaning of the original
correctly. In one case, it seems that he follows Grimal’s translation, as in rendering
verse 2: aut ubi paupertas vincere nulla potest?, he translates «xt 6tav n Oy
dev pmopei moté va Ppetl 1o dikio;» («since poverty can never find justice?»),
echoing Grimal’s words (1960: 33), «et ou la pauvreté ne peut avoir raison?», and
not those of Ernout (1962: 10), «ou la pauvreté ne peut jamais triompher?» (which
is closer to the Latin text), or that of Sullivan (1965: 36), « Where poverty’s helpless
and can’t fix a thing?».

Furthermore, his translation of verse 3 is very interesting: Ipsi qui Cynica tra-
ducunt tempora pera, into «Kt o1 Kvvikoi mov téyateg meptopovody ta Tavioy
(«Even the Cynics, who pretend to despise everything»), as he does not give the
exact meaning of the Latin text (Ipsi qui Cynica traducunt tempora pera, ‘The
very men who mock the times by carrying the Cynic’s scrip’), but makes a sar-
castic comment on the hypocrisy of Cynics. By using colloquial forms and
phrases, such as «tdyateg mepippovodvy («pretend to despise»), «mapddec»
(«some dosh») and «Aadopo» («payolay), Alexandrou offers a delightful modern
translation, while simultaneously managing to reflect the vocabulary of the demi-
monde that constitutes Petronius’ Satyrica. We observe that he renders iudicium
(5) as «xpion» («judgementy), a translation that is not so successful but that no-
netheless comes from Latin, rather than from Grimal, Ernout and Sullivan, who
translate it correctly as «la justice» (Grimal, 1960: 33; Ernout, 1962: 11), and «jus-
tice» (Sullivan, 1965: 36), respectively. Alexandrou (1985: 37, n. 13) includes one
footnote in this passage, which he drew from Grimal’s book:

13) To oopo TV evOpKOV omeTeLEiTO [SIC] KOVOVIKA OO EKTPOCHOTOVG
¢ ['epovciog, mndteg Kot atmpotodyovs Tov Oncavpopuiakiov.

The jury was normally composed of members of the Senate, knights, and
Treasurer officials.

And Grimal’s footnote (1960: 33, n. 2):
2. Les jurys sont normalement constitués de représentants du Sénat, des
chevaliers et des tribunes du Trésor (les citoyens les plus riches apres

les Chevaliers).

The poem in paragraph 23 is also translated in the same way (Setaioli, 2003). A
cinaedus recites a song in sotadeans:
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Huc huc convenite nunc, spatalocinaedi,
pede tendite, cursum addite, convolate planta,
femore facili, clune agili et manu procaces,
molles, veteres, Deliaci manu recisi.

Here come together, here and now, you voluptuous gay men, stretch your
legs, run, flock together with your foot-soles and your complaisant thigh,
you, impudent ones with your buttocks and hands agile, softy old men, cas-
trated by a Delian hand8.

Alexandrou renders this as follows (1985: 46):

TpéEte, mpootpéEate, maideg yAvkvTATOL

oAoL oToV id10 pLOUS Ko pe TOdI YOPYd, TEPOUEVA.

HE GELGTN TNV TLYN Kal T ¥EPLo 60.G TPOKANoN

TOV EPOTOV TAAILOYOL €I Kol TNG Ahov povvodyot. (16)

Run, run here, very sweet boys, all with the same rhythm and with fast,
winged legs, with your buttocks erect and your hands as challenge, you ve-
terans of love and eunuchs of Delos.

The translation of the «&ma& Aeyopevovy spatalocinaedi (which is probably a
transcription of *crataiokiveidoc, a term unattested in Greek, which seems an
emphatic compound of kivaidoc, ‘lewd man’, ‘male prostitute’ and cméroloc,
which bears the same meaning) to «maideg yAvkOtatow («very sweet boys») pro-
bably comes from the French phrase of Grimal (1960: 44) and Ernout (1962: 20)
«délicieux mignons» and «mignons délicieux», respectively.

Alexandrou translates freely again, e.g. he replaces the imperatives of the
second verse (pede tendite, cursum addite, convolate planta, ‘wend your feet,
speed up your course, with soles flying together’) with nouns and adjectives
(«6hot ooV 1010 pLBUG Ko pe TOdIL Yopyd, OTtepmuévay, «all with the same
rhythm and with fast, winged legs»), although he gives the meaning of the original
correctly. He translates the sexual phrase femore facili, clune agili (‘with pliant
thigh, with your agile buttocks’) into «pe ogiot v oYM («with your buttocks
waggy»). Here he does not render the first part of the phrase and uses ancient
Greek words for the second part (clune agili ~ oot v moyn)*. The phrase «tov
epotv Taiaipayow («veterans of lovey) reflects Ernout’s translation «vétérans

38 Heseltine (1913) leaves the poem untranslated, due to its sexual content. This translation is my own.
39 See LSJ, s.v. muyn| (1550) and s.v. og16106, 1], 6V (1589). Also, see CGL, s.v. muyn (1238), S.V.
og1010G, 1], OV (1261).
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de ’amour» (1962: 20), while the rendering of manu recisi (‘castrated men’) into
«uovvovyow («eunuchsy) comes from the colloquial Modern Greek“C.
Alexandrou’s footnote 16 (1985: 46, n. 16) is an accurate translation of Grimal:

16) H Ankog, akopo Kot LETE TNV KATAGTPOPH NG, £lye TopaEivel oTa
péoa tov 1°° . X. audva KEVIPO SOVAEUTOPIOv.

Delos, even after its destruction, had remained in the middle of the 1% cen-
tury BC a slave trade centre.

And Grimal’s footnote (1960: 44, n. 1):

1. Délos resta longtems, méme apres sa ruine, au milieu du 1 siécle av. J.
C., un centre du commerce des esclaves.

In paragraph 29, Encolpius describes an impressive wall painting in the entrance
of Trimalchio’s home. This passage ends as follows:

In deficiente vero iam porticu levatum mento in tribunal excelsum Mercu-
rius rapiebat. Praesto erat Fortuna cornu abundanti copiosa et tres Parcae
aurea pensa torquentes. Notavi etiam in porticu gregem cursorum cum ma-
gistro se exercentem. Praeterea grande armarium in angulo vidi, in cuius
aedicula erant Lares argentei positi Venerisque signum marmoreum et pyxis
aurea non pusilla, in qua barbam ipsius conditam esse dicebant. Interrogare
ergo atriensem coepi, quas in medio picturas haberent. «lliada et Odyssian,
inquit, ac Laenatis gladiatorium munus».

At the point where the wall-space gave out, Mercury had taken him by the
chin, and was whirling him up to his high official throne. Fortune stood by
with her flowing horn of plenty, and the three Fates spinning their golden
threads. | also observed a company of runners practising in the gallery under
a trainer, and in a corner | saw a large cupboard containing a tiny shrine,
wherein were silver house-gods, and a marble image of Venus, and a large
golden box, where they told me Trimalchio's first beard was laid up. | began
to ask the porter what pictures they had in the hall. «The Iliad and the
Odyssey», he said, «and the gladiator’s show given by Laenasy.

Alexandrou’s translation (1985: 51-52) is:
Exel mov téhewwve 1 ot10d, 0 Epung avacnkwve tov Tpiudiyio an’ to

nnyoOvt Kot tov ovéPale oe o ynAn e&€8pa.. (18) Ag&ld ki apiotepd Tov,
otekotave 1 Toym, Kpatdviog éva tepdoTio KEPOG Apoibeiag Kot ot Tpelg

40 See Aecid g Kowvijg veoeAlnvikig, s.v. povvodyoc, dreek-language.gr (last access: 12/06/2022).
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Moipec, mov otpifav pe ™ poKo Tovs ¥puoéc kKhwotéc. Kdtw am’ ) 6tod,
elda akopo po opdda SPOUEMY, TOV KAVAVE TIS OCKNGELS TOVS, VIO TNV
eMiPAEYV TOL YLUUVAOTH TOVG. Ze Ho YoVid, €lda emiong éva 1epAOTIO
VTOVAGTL KOt pLéca KeL Eva Pikpd vao pe acnpéviovg Epéatiovg @govg, éva
pappdpvo dyaipo g Aepoditng Ki £va xpuceo KOUTi, OOV 0 01K0dECTOTNG
—£101 pov glmave— &ixe puAGEeL TNV TPOT yeveldda Tov. (19) Pdtnoa tov
POAOKO TNG ECOTEPIKNG AVANG TL TOPLGTAVAVE Ol LOYPUPLEG TOV KEVTPOUL.
«Tnv TMdda kar v Odbooeioa» pov gine, «kabdg Kol TOLG AYDOVEG TOV
LOVOUAY®V, GE L0 TOPACTAoT TOL £lye dDdoeL 0 Advacy.

At the end of the porticus, Hermes lift Trimalchion by the chin and lifted
him to a high platform. The goddess Fortune stood to his right and his left
holding a huge horn of Amaltheia and the three Fates as well, who twisted
golden threads with their distaff. Below their porticus, | also saw a team of
runners practicing under the supervision of their trainer. In one corner, I also
saw a huge cupboard containing a small temple with silver house-gods, a
marble statue of Aphrodite and a golden box, where the host —so | was
told— had kept his first beard. | asked the guard of the inner courtyard what
the paintings of the center presented. «The lliad and the Odyssey» he told
me, «as well as the fights of the gladiators, in a show given by Laenas».

The Greek translator renders the meaning of the original correctly. In transla-
ting the phrase In deficiente vero iam porticu (‘At the point where the wall-space
gave out’) he follows Sullivan (1965: 46), «Just where the colonnade ended». We
observe that he calls Trimalchio Tpwdyiog («Trimalchiosy), and not Tpioiyiov
(«Trimalchion») [Grimal (1960: 51) translates it as Trimalchion, Ernout (1962: 25)
as Trimalcion, and Sullivan (1965: 46) as Trimalchio] —a practice that he follows
throughout his book. In this way, he offers a Greek suffix to the name, although it
is possible that he reflects Sullivan’s rendering.

He translates the phrase et tres Parcae aurea pensa torquentes into «kot ot Tpeig
Moipeg, mov otpifav pe tn poxa Tovg ¥puoég KAwotéo» («and the three Fates as
well, who twisted golden threads with their distaff»), adding the Fates’ tool for
waving. He omits the non pusilla (‘large’) from his text and translates the aurea
pyxis (‘large golden box”) as «ypvod kovti» («golden box»).

The translation of the phrase in qua barbam ipsius conditam esse dicebant into
«OTOV 0 OKOJECTOTNG —ETOL LoV Eimave— glxe PLAGEEL TV TPAOTN YEVELADQ
tou» («where the host —so0 | was told— had kept his first beard») is very success-
ful, as he performs the meaning of the verb dicebant perfectly, by converting it in
a parenthetical clause («€to1 pov gimavey, «so I was told») —reflecting Sullivan’s
(1965: 47) words «they told me». On the other hand, the translation of ipsius as o
«o1K0deoTOTNG» probably comes from Ernout’s «maitre de maisony (1960: 25). In
his translation of atriensem (‘the porter’) to «tov @OAaK0 TNG ECOTEPIKNHG CVANGY
(«the guard of the inner courtyard»), it seems that he follows Ernout again («au
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gardien de I’atriumy) (1960: 25). Finally, the rendering of the phrase ac Laenatis
gladiatorium munus (‘and the gladiator’s show given by Laenas’) to «xafd¢ ko
TOVG OYMVEC T®V LOVOUAY®V, OE Lo TOPACTOOT) TOV ElxE 0MGEL 0 Advagy («as
well as the fights of the gladiators, in a show given by Laenas») is a little confu-
sing, because it is as if Petronius writes that Laenas offered a show where gladia-
tors fights took place*.

In this passage, Alexandrou (1985: 51-52) includes two footnotes (numbers 18
and 19). The first comes from Sullivan:

18) H aAnyopia g toryoypaeiog eivor apketd amin. O Tpiudkytog £xet
mpootdtn Tov Epun, mov givar Be6g tov gumopiov (kot tov kientodv). H
ABnvé, Bed g coplac, cupPolilet TNV KaTd T YVOUN TOV, EEALPETIKT TOV
uoépemon kat Tig peydieg tov wkavomres. O Epung, tov avepalel oty
e&edpoa (6mov kdBovtar ot a&lUATovY0l) KPUTOVTAG TOV amd TO TNyovvi
(6mov edpaleTal n dVVOUN TOL CAOUATOG).

The allegory of the wall painting is quite simple. Trimalchios’ protector is
Hermes, who is the god of trade (and thieves). Athena, goddess of wisdom,
symbolises his, in his opinion, excellent education and his great abilities.
Hermes lifts him to the platform (where the magistrates sit), holding him by
the chin (where the strength of the body rests).

And Sullivan’s note (1965: 186):

3. The allegory of the mural is fairly simple. Mercury as the god of trade
(and thieves) is an appropriate patron for Trimalchio. Minerva as the goddess
of general and technical wisdom is there to reflect Minerva’s high estima-
tion of his education and capabilities. The platform or tribunal to which
Mercury rushes him by the chin (the special bodily seat of power) is where
the seats of magistrates are placed.

In footnote 19 he combines Grimal’s and Sullivan’s notes (Alexandrou, 1985: 52), cf.

19) To mpwrto Evpropa cupPorle v petdfoacn amd v epnpikn oty
avopun niwia. O Népmv eiye euid&et Tig Tpixes amd 10 TPdTO ToL EVpLopa
o€ éva kouti. Agv @aivetol vo TpoKeTol yo yevikny ovvifeta. Eivar évag
Ao TOVg TPOTOVS oL dtddeEe o TpiudAylog Yo va Kavel Tov 6Tovdaio.

The first shave symbolised the transition from adolescence to masculinity.
Nero had kept the hairs from his first shave in a box. This does not seem to

41 Cf. Grimal (1960: 52): «les jeux de gladiateurs donnés par Laenas», and Ernout (1962: 25): «et
la féte de gladiateurs donnée par Laenas».
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be a general habit. It is one of the ways that Trimalchios chose to presented
himself as a great man.

Grimal’s (1960: 52):

1. La premiére barbe du jeune homme était solennellement coupée (féte de
la depositio barbae) et déposée dans la chapelle des dieux Lares. Mais, na-
turellement, cela n’avait lieu que pour les jeunes gens de naissance libre.
Dans les cas de Trimalchion, il est possible que son maitre, dont il était le
mignon [...] ait voulu célébrer sa depositio barbae.

And Sullivan’s footnote (1965: 186):

4. The first shave was symbolic of a boy’s reaching a man’s estate and
donning the toga virilis. Cases are heard of, such as Nero’s, where the
trimmings are kept in a box. It was probably not customary and seems here
a part of Trimalchio’s self-importance.

3. CONCLUSIONS

As was the case with Vagenas and Meraklis, Alexandrou translated Petronius’
Satyrica following the appearance of Fellini’s Satyricon in 1969. His book is more
thorough than the other two, as it includes an extensive introduction where Greek
readers can learn a great deal about Petronius’ identity, his work, its aims, etc.
Alexandrou’s sources are mainly the books of Grimal, Ernout, and Sullivan.
However, in several parts of his introduction he expresses his personal thoughts
on Petronius’ personality and intentions. He also at times reveals his leftist ideo-
logy, and comments on his era. There is no doubt that, while translating Petronius,
he had these three books by his side. Nevertheless, in many passages he deviates
from their form (and from the form of the Latin original), while keeping the
meaning of Petronius’ work. For the question of whether Alexandrou translated
from the original, we should be very careful. | agree with Rautopoulos (1996: 387),
who contends that our translator followed a combining method, translating Grimal
and Ernout while also comparing these to the Latin original. However, as | believe
I have proven above, in some passages Alexandrou also followed Sullivan’s
English translation. Moreover, he uses certain forms from modern colloquial
Greek, giving an extra liveliness to his text and reflecting the atmosphere of the
Petronian demimonde. As with his introduction and translation, his footnotes are
also selective, as he translates some of Grimal’s, Ernout’s, and Sullivan’s notes.
Rarely does he add footnotes of his own. Finally, as he repeats in many places in
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his introduction and states on the inner cover of his book, by translating Petronius’
Satyrica, Alexandrou «aims to delight, entertain and conform Greeks all over the
world».
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